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20 COVER Terminator: Genisys ENTERTAINMENT WEEKLY / NOVEMBER 7, 2014 
Thirty years after Arnold Schwarzenegger 


first uttered “I'll be back,” a new generation 
of filmmakers revamps the time-leaping, 

Skynet-battling series. And they're itching ~~» » 
for a fight. BY NICOLE SPERLING 


28 Amy Poehler In her new book, the 
comedian dishes about her years on 

SNL, motherhood, and, oh yeah, what she’s 
going to do when Parks and Recreation ends 
its run next year. BY STEPHAN LEE ’ 


32 Andy Weir Last year his sci-fi novel 

The Martian became a best-seller. Now it’s \ 
being adapted into a movie starring Matt Damon. 

Not bad for a guy who used to tinker with ones 

and zeros for a living. BY SARA VILKOMERSON 


36 Sophia Loren In a rare interview, 
she opens up about Cary Grant's heat, 
Gregory Peck’s cool, and, of course, Jayne 
Mansfield’s breasts. BY JOE McGOVERN 


To buy one 
oN or both 
collector’s 
covers, go 

to ew.com/ 
. ' terminator 
covers 


ON THE COVERS Emilia Clarke and Jai 
Courtney and Matt Smith and Jason Clarke 
photographed exclusively for EW by Art 
Streiber on July 30, 2014, in San Carlos, Calif. 
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HE’S BAAACK 
The killing machine 
returns for the fifth 
film in the franchise, 
Terminator: Genisys 
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Reaching for 
the Stars 

| was floored 

and delighted by 
your article on 
Interstellar. | have 
been anxiously 
awaiting this movie, 
and you gave me all 
the inside knowl- 
edge I'd hoped for. 

| was especially 
happy to read more 
about Christopher 
Nolan. | admire his 
directing so much, 
but | hadn’t heard 
much about him 
from a personal 
standpoint, and 
you clarified many 
things for me. He 

is an adventurer, 
and a believer in 
love, even within 
his movie creations. 
Thanks so much 


for the story. 


SARAH WALTERS 
Las Vegas 


In the Mood 

for Love 

Many, many thanks 
to Karen Valby for 
giving romance fans 
as close as they will 
get to alittle freakin’ 
respect. | don’t kid 
myself that one 
article—with sup- 
portive stats!—will 
end the snark, judg- 
ment, and patroniz- 
ing pity that springs 
from strangers and 
family alike at my 
choice in reading 
material. But there 
is power in knowing 
others are out there, 
and we spend 
money. Publishers, 
keep them coming— 
our dollars are 
funding a lot of 


your “real” books. 
H. ABRAMS 


Arlington, Va. 

| was one of those 
literary snobs until 
two years ago, when 
| stumbled into a 
second career narrat- 
ing the audiobook 
versions of many 
Regency romances, 
among others. And 

| have discovered 
that their authors 
are imaginative, 


An Artist 
Unmasked 


Behind every great super- 
hero stands a great 
illustrator. An EW reader 
calls attention to an 

artist who helped bring 
Wonder Woman’s 

earliest incarnation to 
Amazonian glory. 


| APPRECIATE THE 
spotlight cast upon 
comics culture with 
your review of Jill 
Lepore’s The Secret 
History of Wonder 
Woman (Books). 
The caption accom- 
panying the review 
exercises great care 


fr 


to credit cartoonist Lou Rogers for the 
inset illustration but neglects to credit 


Harry G. Peter for the much larger 
image of Wonder Woman that dominates 


the page (above). 


Peter worked with William Moulton 
Marston from the start to create the 
visual image of Wonder Woman. In fact, 
he continued to work on the series after 
Marston's death. He also drew the 


detailed, diligent in 
their research, and 
full of their own 
passion—not just 
that of their heroes 
and heroines. Sure, 
you usually know 
what the ending 

is going to be, but 
isn’t that true of 
almost every movie 
ever made? It’s 
how you get there 


that intrigues. 


STEVIE ZIMMERMAN 
Falls Church, Va. 


Ladies First 

In an otherwise 
great issue, your 
Bullseye missed the 
mark. | applaud 
Michael Keaton’s 
career resurgence 
and look forward to 


seeing Birdman. 
However, Malala 
Yousafzai’s Nobel 
Peace Prize was 
more deserving 

of the center spot 
and (dare | say?) 
an article exploring 
what that award 
might mean for 
women and girls 
in a broader sense 
and how that 
might be reflected 


in pop culture. 


AMBER LEWIS 
Lebanon, Ohio 


Posthumous 
Praise 

Your footnote on 
Oscar-winning 
novelists (News and 
Notes) lists French 
author Pierre Boulle 


PRESIDENT | 


wee: 


~~ 


“Wonder Woman for President” image on 
your Contents page, and this vivid work was 
again sadly uncredited by you. Peter deserves 
to be acknowledged for his quirky style. 


MATTHEW J. SMITH 


Professor of Communication 
Director of Cinema Studies 


Wittenberg University 
Springfield, Ohio 


as winning the 
award for adapting 
his own novel The 
Bridge on the River 
Kwai. Yes, Boulle 
was given the Oscar 
for best adapted 
screenplay, but that 
doesn't tell the 
whole story. The 
film put Boulle’s 
name in the credits 
because the two 
men who actually 
wrote the screen- 
play, Michael Wilson 
and Carl Foreman, 


were blacklisted 

at the time. Their 
names were added 
to the award in 1984, 


after both had died. 


ROBERT PAYNE 
Los Angeles 


CORRECTIONS 

Prolific romance novelist 
Nora Roberts has never 
estimated how long it 
takes her to write anew 
novel (‘A Billion-dollar 
Affair”). In our Binge! on 
the Smiths (Music), we 
incorrectly identified 
photographs of drummer 
Mike Joyce and bassist 
Andy Rourke. 


CONTACT US We want to know what you think. Send 

emails to ew_letters@ew.com or mail to 135 W. 50th St., 
New York, NY 10020. Include your name, address, and telephone 
number. Letters may be edited for clarity or length. 


CUSTOMER SERVICE AND SUBSCRIPTIONS 

For 24/7 service, please use our website 
(wwwew.com/customerservice), or call 1-800-828-6882. 
You can also write to ENTERTAINMENT WEEKLY 

at P.O. Box 30608, Tampa, FL 33630-0608. 
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Spoiler Alert! 


Will Olitz or Olicity ever get back together? Is there hope for a 
Robin Hood and Regina? Is Norman Bates officially a Psycho? > 
? 


Gotham 


EW hit the sets of Scandal, Arrow, Once Upon a Time, Bates 
Motel, and other buzzy shows to get the latest scoop from the 
stars. You'll find answers to burning TV questions, notes on 
major plot developments from showrunners, and news from 
prime time's biggest series at ew.com/spoilerroom. (See page 
51 for more inside details on Grey's Anatomy, The Flash, and 
Bones.) And yes, spoilerphobes, consider yourselves warned. 7 


EW IS 
EVERYWHERE 

EW’s digital edition 
includes bonus images 
from our Terminator shoot 
and is packed with extras 
such as movie trailers and 
song samples. To find it, 
download the Google 
Play Newsstand app, or 
go to Apple Newsstand or 
ew.com/ewdigital. 


HEY, TV JUNKIES 
Can't get enough of 

The Walking Dead? EW 
is doubling down on 

our TV coverage with 
feeds dedicated to small- 
screen news. Check out 
exclusive photos, Q&A's 
with cast and crew 
members, and more. Like 
ENTERTAINMENT WEEKLY TV 
on Facebook and follow 
@EWTV on Twitter. 


GETTING POLISHED 
Bring some color to your life 
with EW.com’s new Web 
series Polished. Host Jamie 
Lee spends salon time talk- 
ing to women on the rise, 
with shows on Wednesdays 
at ew.com/polished. 
Podcaster and Meltdown 
With Jonah and Kumail 
producer Emily V. Gordon 
(above) guests on Nov. 5. 


FOLLOW US ON TWITTER > | @EW LIKE US ON FACEBOOK > €i facebook.com/entertainmentweekly 
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“| picked out my 
Halloween costume. 
I’m going as ‘Slutty 
Madeleine Albright.” 


—Conan O’Brien on Twitter 


The Week’s Best | a, 


“He shed that one 
tear like Denzel in 
Glory, and | cried 


“@ConanOBrien I’m 
considering going as 


_ like Whoopi hunky Conan O’Brien - 
in Color Purple. but that might 
—Dre (Anthony Anderson), be too far fetched.” 


recalling spanking his eldest 


son, on black-ish —Madeleine Albright on Twitter 


— 4 ‘ “Was it like one of 
" ie those classical 
™ A y , love stories, like 
LN ol y when, | don’t 
know, when Ross 
first saw Rachel? 
You know that 


show Friends?” 


—Zach Galifianakis, 
asking Brad Pitt about 
the first time he saw 

Angelina Jolie, on 
Between Two Ferns 


% 


“$12,000? For 
$12,000 it 
better pick 
up the kids, 
wash the 
dishes, and 

let me finish 
first.” 


—Laura (Debra Messing), 
shocked at the cost of the 
handbag she’s borrowed, on 
The Mysteries of Laura 


“When | was 16 years old, if 
you told me that one day you 
willhave a TV show and Bill 
Murray will be on it, | would 
have said, ‘Oh my God. Do 
you think I'll also have sex?’” 


—Jimmy Kimmel, enthusing over 
securing Bill Murray as a guest, on 
Jimmy Kimmel Live! 


“Darling, ’ma 
nightmare dressed 
like a daydream.” 
—Taylor Swift in “Blank Space” 


“People keep 
asking if I’m 
back. Yeah, 
I’m thinking 
I’m back.” 


—John Wick (Keanu Reeves), 
on coming out of hitman 
retirement, in John Wick 


“TonightI gota 
date with two 
hotties. Let me 
clarify: ‘Hotties’ 
is what I call 
Hot Pockets.” 


—Gil (John Gember- 
ling), boasting about 
his evening plans, 
on Marry Me 
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A STAR IS REBORN. 


SERIES RETURN 
SUN NOV 9 1OPM 


OR WATCH IT ON HBOG@ 


() e@ LISA KUDROW 


BO GO® is only accessible in the US and certain US territories. ©2014 Home Box Office, inc. All Rights Reserved. HBO® and related channels and service marks are the property of Home Box Office, Inc. 


/ The Top 10 Things We Love This Week / 


~MUSTLIST 


BLACK-ISH 
ABC’s freshman 
sitcom hasintroduced fae 
TV’s funniest new = 
family: frenzied dad 
Anthony Anderson, 
endearing mom 
Tracee Ellis Ross, and § 
the most perfectly 
cast kids since that 
other modern family. 
(ABC, Wednesdays, 
9:30 p.m.) 


MERMAIDS IN PARADISE, 
by Lydia Millet The novelist shifts 
her usual sharp satire toward the 
fantastical in her 
latest tale. The 
discovery of real 
mermaids by 
two newlyweds 
becomes an 
ethical bell- 
wether as the 


THE GREAT INVISIBLE couple try to 


RUN THE JEWELS 2, 

This riveting documentary takes viewers | prevent the Run the Jewels One of hip-hop’s 
inside the Deepwater Horizon oil spill, explor- creatures from headiest firebrands, Killer Mike, teams with 
ing lingering questions and controversies being exploited sonic anarchist El-P for a second round of 
about the disaster, as well as its devastating as a commercial LYDIA MILLET | bangers, including a rare appearance by Rage 
human and environmental toll. (WR) attraction. Against the Machine's Zack de la Rocha. 
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SHERLOCK 

box set 
Get ready to make 
221B Baker Street 
your permanent 
address: For the 
first time ever, all 
three seasons of 
the Benedict Cum- 
berbatch/Martin 
Freeman mystery 
series are available 
in a deluxe pack- 
age, with some 
delightful oddities 
(Holmes and Wat- 
son mini-busts!). 


MUST LIST APP! 
You can sample and download songs, 
buy movie tickets, see videos, and 
more with EW’s Must List iPad and 
iPhone app, available at iTunes. 


SUNSET OVERDRIVE Sure an energy drink has turned the residents of Sunset 

City into horrific mutants, but who says the apocalypse has to be dreary? This frenetic 
open-world shooter has you bouncing and grinding through the vibrant, color-drenched city as 
you fire an assortment of insanely creative weapons to save the world. (Rated M; Xbox One) 


HERE IS 
BARBARA LYNN, 
Barbara Lynn 
The soulful R&B 
singer and guitar- 

. ist’s 1968 gem— 
j featuring “You'll ‘ 

/ Lose a Good Thing,” ; 

y her hit that had — 
5 ~~ | moment in John 
DESUS VS. MERO oOntheir pro- | Waters’ film 


fane (and occasionally profound) weekly Hairspray—gets 


podcast, Twitter superstars @desusnice rescued from i 

and (@thekidmero crack wise about hip-hop, historical oblivion 

politics, basketball, and the inherent racism with a lovingly 

of a pumpkin spice latte. (On iTunes) curated reissue. re 


2 bt B 
ne 


33 ARTISTS 
IN 3 ACTS, 
by Sarah Thornton 
Ever want to glance 
inside the mind of 
Damien Hirst? Thornton 
creates portraits of him 
and 32 other leaders of 
the art world, from Jeff OLIVE KITTERIDGE Frances McDormand 
Koons to Ai Weiwei to ignites the Emmy buzz with this deeply moving 
Cindy Sherman, through miniseries, in which she plays a depressed teacher in small-town 
the lenses of politics, Maine. Bonus points for Bill Murray's funny/sad performance 
kinship, and craft. as a local widower. (HBO, debuting Nov. 2 9 p.m.) 
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(Clockwise from top left) Girlfriends’ Guide to Divorce; Hillbilly Handfishin’, Pit Boss; The Royals, The Rachel Zoe Project; South of Hell; Ice Loves Coco; Game of Arms; Bridezillas 


Leaving 
Reality 
Behind 


The very networks that gave us 
the Housewives and the 
Kardashians are launching scripted 
shows. Is it the end of reality? 

BY JAMES HIBBERD 


MAYBE IT WAS DC Cupcakes, because we didn’t need another 
cable reality show about cake bosses. Or perhaps it was 
the latest chronicling of blue-collar workers in Alaska or 
Louisiana. (Doesn’t Crawfish Catchers look tedious? And we 
bet you can’t even tell whether that title is real or not.) Or it 
could have been Bravo’s seventh Real Housewives series, or 
E!’s fourth Kardashians title. 

Whatever marked the official tipping point, it all feels 
familiar now: the master chefs, treasure seekers, tattoo 
artists, makeover experts, ghost hunters, dirty jobbers, 
untrained pets, C-list celebrity families, and glow-tanned 
bickering glambots overturning restaurant tables. We’ve 
been Flipping Out for years, and don’t necessarily want to 
flip out anymore. Even VH1’s Dating Naked, a series that got 
more buzz than any other new reality show in 2014, disap- 
pointed in the ratings (it debuted to just 826,000 viewers). 
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You know a genre’s in trouble when 
hot naked singles rubbing body paint 
on one another don’t draw a crowd. 

The diminishing returns of cable 
TV’s sea of reality sameness are 
among the reasons networks that 
have devoted decades to producing 
unscripted shows are suddenly making 
dramas instead. 

“Every year the number of shows 
that premiere increases exponentially 
while the number that hit decreases 
exponentially,” says Lara Spotts, Bravo's 
senior VP of development. “It’s the 
most Hunger Games-ian environment 
we've ever seen as programmers. We’re 
all trying as many strategic moves as 
we can.” 

A scripted hit is far more costly and 
difficult to produce than a reality 
show, which is why niche cable net- 
works have long shied away from even 
attempting one, leaving the genre to 
the big boys. But with ratings sagging 
for cable and broadcast networks 
alike, and advertisers always willing to 
pay a premium for a quality scripted 
show, even modest-size cable channels 
are busting out of their comfort zones. 
It’s part innovation, part desperation, 
part why-the-hell-not. 

Bravo, which announced its intention 
to move into scripted programming in 
2011, will finally enter the fray in Decem- 
ber with Girlfriends’ Guide to Divorce, 
starring Lisa Edelstein (House) as a 
fortysomething self-help author who 
navigates her marital split. “Shonda 
Rhimes isn’t on five nights a week, so 
maybe [her audience] will come to us on 
Tuesdays,” Spotts reasons. 

Next year Bravo's rival E! will launch 
The Royals, a soapy scripted drama 
about a wildly fictionalized British 
royal family, starring Elizabeth Hurley 
as the queen of England. “It’s harder 
and harder for a reality show to break 
through,” says Jeff Olde, executive VP 
of programming at the network that 
gave us the Kardashians. “And for us 
The Royals felt like a natural extension, 
to give our viewers a look into a world 
where we'd gladly send our reality cam- 
eras but where they could never go.” 

At least three new projects are 


How Did We End Up Here? 


The evolution of reality TV is not pretty. We trace the blame in four categories. 


FAMILY 
Onscreen families have gotten a little more 
famous and a lot more dysfunctional. 


An 
American 
Family 
1973 


The 
Osbournes 
2002 


Jon & Kate 
Plus 8 
2007 


Keeping Up 
With the 
Kardashians 
2007 


Here Comes 
Honey 

Boo Boo 
2012 


STUNT DOCUSERIES 
From simple observation to 
rampant manipulation. 


The Real 
World 
1992 


Survivor 
2000 


Fear Factor 
2001 


I'ma 
Celebrity... 
Get Me Out 
of Here! 
2003 


Naked and 
Afraid 
2013 


SUBCULTURES 
Watching enclaves—from wealthy to weird to 
make-your-skin-crawl uncomfortable. 


Laguna 
Beach 
2004 


The Real 
Housewives 
of Orange 
County 
2006 


Jersey 
Shore 
2009 


Duck 
Dynasty 
2012 


Buck Wild 
2013 


DATING 


Allis fair in love..and ratings plays? 


Singled Out 
1995 


Who Wants 
to Marry 

a Multi- 
Millionaire? 
2000 


Temptation 
Island 
2001 


The 
Bachelor 
2002 


Datin 
Nake 
2014 
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horror series, and it’s not hard to 
understand why. AMC’s The Walking 
Dead is delivering an incredible 
17 million viewers. It’s easy for execu- 
tives to think, “All we’d need is a 
fraction of that audience to have our 
biggest hit ever.” WEtv’s new scripted 
show will be the exorcism drama South 
of Hell, exec-produced by Eli Roth and 
starring Mena Suvari. Animal 
Planet—that’s right, even Animal 
Planet—is developing the graphic- 
novel series The Other Dead, about 
zombie animal attacks in Louisiana. 
And WGN America, a network best 
known for sports coverage and sitcom 
reruns, bypassed the reality genre 
altogether and turned to original pro- 
gramming earlier this year with the 
scripted witches’-brew drama Salem. 
“THorror] has a built-in audience that 
you can count on to come to your 
network and check it out,” says WGN 
president and GM Matt Cherniss. 
“There were people building fan web- 
sites for Salem before they had even 
seen it—and that’s very specific to 
these kinds of shows.” 

While fans’ enthusiasm for scripted 
dramas continues to grow, the safety 
net previously provided by reality 
TV is shrinking. In 2012 AMC made 
an uncharacteristic investment in 
reality programming with a new 
batch of shows. It didn’t last long. The 
network recently canceled all but 
two of its unscripted titles (and one 
survivor is its Walking Dead chat 
show). “In an environment of exploding 
content options for viewers, we have 
decided to make scripted program- 
ming our priority,” AMC announced 
in early October. Don’t take all this the 
wrong way. Reality TV isn’t going 
anywhere. You just might see fewer 
shows about naked house-flipping 
polygamous bass fishers in the near 
future, and a few more shows with 
impressive acting, smooth camera 
work, and snappily crafted dialogue. 
“We're not overdoing it,” Olde says. 
“We’re going to make a big bet and see 
if this works.” 


Game of Thrones: 
The Reign in Spain 


Thought you were a Thrones superfan? You’ve 
been put to shame. BY JAMES HIBBERD 


NIKOLAJ COSTER-WALDAU is used to 
being famous. But he’s not used to this. 

The dashing Game of Thrones star 
is sitting for an interview in a Seville 
hotel bar on Oct. 11 while gaggles of 
young women take pictures of him 
through the window until a server 
closes the drapes. He landed in 
Spain only a few days earlier, but 
fans quickly figured out the location 
of his hotel and have mobbed him 
more than once. Thrones typically 
shoots in Northern Ireland and Cro- 
atia but this year added Spain for 
scenes set in the show’s fictional 
country of Dorne. “[Fans have] 
become more intense in Belfast for 
the first time, too, but it’s nothing 
like Spain,” says the actor, who 
emphasizes he appreciates their 


interest—he’s just unaccustomed to 
quite this much of it. “They’re really 
sweet, but people are like, ‘I’ve been 
looking for you for two days!” Notes 
local film-commission director 
Piluca Querol: “They are really 
excited. There are a lot of girls try- 
ing to kiss the actors.” 

The actors, however, are hardly 
the biggest draw. When production 
company Fresco Film put out a cast- 
ing call for 600 extras for a key battle 
scene, fan response overwhelmed 
its servers with an incredible 86,000 
applications—and not just from peo- 
ple who need employment. One 
hired extra took a vacation from his 
high-level banking job to spend time 
on the set. 

Spain’s response reflects the 


SAOVWI ALLI9/ddV/Y919INO VNILSIYD 
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global fandom growth of HBO’s 
most popular series ever. Ratings 
climb each season and this year hit 
19 million viewers in the United 
States alone. But Spain is perhaps 
primed to be more appreciative 
than most—Thrones hired more 
than 1,000 locals across its month- 
long production and is expected to 
pump millions into the economy, 
which has been climbing out of a 
deep recession. (Last year the show 
generated $32 million for Northern 
Ireland.) “It’s been a great, uplifting 


Nikolaj 
Coster-Waldau 


_ Game of Thrones extras on 


location in Osuna, Spain 
o = * 


moment for the country,” says 
James Costos, the U.S. ambassador 
to Spain, who also happens to be a 
former HBO executive. “The great 
thing about Thrones is it has a tre- 
mendous impact in the long run on 
tourism everywhere they shoot.” 

Filming so far has primarily cen- 
tered on the 15th-century Alcazar 
palace, a lavish and sprawling com- 
pound in Seville that will serve in 
the show as the palace of House 
Martell, which is reeling (as we all 
are) from last season’s gruesome 
death of Prince Oberyn. In the 
upcoming season, Coster-Waldau’s 
character, Jaime Lannister, will pay 
a visit to the Martell family, encoun- 
tering Oberyn’s brother Doran 
(Alexander Siddig) and three of his 
vengeful bastard teenage daugh- 
ters known as the Sand Snakes 
(Keisha Castle-Hughes, Jessica 
Henwick, and Rosabell Laurenti 
Sellers). Each of the girls wields a 
different deadly weapon—a bull- 
whip, double daggers, and a spear. 
But at least none will be chasing the 
actor for a selfie. 


Charity 
Begins With 
Good Swag... 


Actor-director Griffin Dunne and 
filmmaker Susanne Rostock just suc- 
cessfully completed a Kickstarter 
campaign to fund We Tell Ourselves 
Stories in Order to Live,a documentary 
about Dunne’s aunt Joan Didion. In 24 
hours, they raised over $80,000, thanks 
in part to creative rewards they offered. 
Some choice incentives: $50 donors 
got Didion’s handwritten recipes for her 
favorite party snacks, while $2,500 
investors landed a pair of the Play It as 
It Lays scribe’s iconic sunglasses. 

Of course, Dunne’s not the 

first celebrity to get cre- 

ative with crowdsourcing. 

Here are a few of the out- q 
standing and the odd. 


»>ROB ZOMBIE 


PROJECT His movie 31 (via FanBacked.com) 
AMOUNT RAISED Nearly $1 mil by Oct. 31, 2014 


REWARDS 

$31: A daily call from Mr. Zombie. “I will call 
you every day during the 31 shoot from the 
set of 31 to update you on the previous day's 
filming action. | can’t always promise 

to be making sense. Some of those long 
days of shooting make me 
pretty loopy.” 

$1,000: A lifetime pass toevery F 
Rob Zombie show = 
$2,000: One of Michael Myers’ Py 
masks from 2007's Halloween aS 


»>KENNY LOGGINS 


PROJECT His new album with Blue Sky Riders 
AMOUNT RAISED $121,797 by Aug. 14, 2014 
REWARDS 

$300: A one-on-one 
Skype call with Loggins 
in the middle of the night 
$1,200: Guest vocals on 
the album 

$7,000: A personalized 
song written for you 
$10,000: A concert at 
your home 


»>LEVAR BURTON 


PROJECT A reboot of Reading Rainbow 
AMOUNT RAISED $5,408,916 by July 2, 2014 


REWARDS 
$350: An autographed head shot, plus Burton 
will follow you on Twitter for one year 
$10,000: “You and a friend will join LeVar and 
Brent Spiner [Data] for a 
private dinner in Los Angeles, 
and you will get to wear the 
one and only original visor that 
LeVar wore on Star Trek: The 
Next Generation.” 
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Pride and Prejudice 
and Zombies 


Have you seen the Bennet sisters lately? 
It might be time to get reacquainted with 
Jane Austen's most famous family. Elizabeth 
(Lily James), Lydia (Ellie Bamber), Mary 
(Millie Brady), Jane (Bella Heathcote), and 
Kitty (Suki Waterhouse) aren't just eligible 
singles anymore; they're sword- and knife- 
wielding martial artists. 

With a zombie apocalypse that’s been 


: Ellie Bamber 

‘Bella Heathcote, Lily 

=. James; Millie Brady, 
‘,and Suki Waterhouse 


raging for more than 70 years, they kind of 
have to be. Writer-director Burr Steers 
(Igby Goes Down) took on the adaptation of 
Seth Grahame-Smith’s enormously popular 
book Pride and Prejudice and Zombies after 
years of development hell—David O. Russell 
had penned a draft and was attached to 
direct at one point—and rewrote the script 
with an eye toward realism. “The first thing 
| did was reinsert all the Pride and Prejudice 
beats,” says Steers, who also beefed up the 
roles of Darcy (Sam Riley) and Wickham 


(Jack Huston). But it’s the spark-plug sisters 
who steal the show with their corset-bound 
roundhouse kicks. When it comes to her 
character, James doesn’t think that’s too 
much of a stretch. “Even in the original 
story, Elizabeth's a fighter and beyond her 
contemporaries in her ambitions and her 
ideas of women,” she says. “She’s a badass 
warrior. She’s a ninja.” Filming began in late 
September; the action-adventure literary 
adaptation should hit the big screen next 
year. —Lindsey Bahr 


BLYTHE DIANE STOCKARD WAM 
DANSE MOmN IY) PTASSINE NEPSON 


| FAKE MY MOVIE | 


EW Goes Into the Movie- 


Not every weekend can be a 
winner at the box office, and 
not long ago | found myself 
on EW’'s SiriusXM radio 
channel with hosts Julia 
Cunningham and Mario 
Correa joking about the kind 
of movie we wished were 
coming out that weekend. 
By the end of the hour, we'd 
figured out that it would star 
Diane Keaton, Stockard 
Channing, and Blythe Danner 
as three unlucky-in-love sis- 
ters living in what looks like 


a Garnet Hill catalog, fighting 
over the new widower in 
town, played by Liam 
Neeson. We were thrilled 

by the tons of tweets we 
received during the next few 
weeks that filled in some 
gaps—Who would do the 
score? Ally McBeal singer 
Vonda Shepard! Who would 
direct? Nancy Meyers, 
natch—until we had a very 
clear picture of what has 
become our new favorite 
faux flick, Chunky Knits. 


_ Making Business (Sort of)! 


We had so much fun 
faking a movie with you—or 
at least its poster'—that we 
want to fake more. So now 
the challenge is on. Send us 
your most ridiculous movie 
premise (in the form of a one- 
page treatment, complete 
with cast and working title— 
the more absurd, the better!) 
to fakemymovie@ew.com. If 
yours is selected, we'll create 
a movie poster befitting your 
story and run it in the pages 
of the magazine. —Bill Keith 
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FROCKING MINDY’S WORLD 


STYLE 


~\ 


With bold creations on screen and off, TV costume designer 


Salvador Perez and his muse Mindy Kaling are changing the rules of fashion 


MINDY 
KALING IN 
SALVADOR 
PEREZ 
ORIGINALS 
(1) At the 
2014 Vanity 
Fair Oscar 
party; (2) in 
an episode of 
The Mindy 
Project; (3) at 
a visit to 
SiriusXM 
radio (ina 
J.Crew skirt) 


> STYLISH TV SHOWS ARE 


nothing new, but recently 
the creators behind the 
iconic looks that come into 
our homes have become 
celebrity forces in their 
own right, with massive 
social-media followings 
and curated collaborations 
for major retailers. Thanks 
to trailblazers such as Sex 
and the Citys Patricia 
Field, names like Janie 
Bryant (Mad Men), Lyn 
Paolo (Scandal), and 
Salvador Perez (The Mindy 
Project) are tossed around 
in the same breath as 
actors and showrunners. 

“For the longest time 
costume designers 
weren't given their due. 
We're adding value to the 
clothes that are out there,” 
says Perez, who's become 
acase study with his 
custom-made on- and 
offscreen designs for his 
show's star, Mindy Kaling. 
“She's a dream actress 
to work with and under- 
stands that it’s a special 
thing to have custom- 
made clothes. Her 
gratitude inspires you 
to do more.” 

Add social media, 
and the game is totally 
changed. Perez, who 
worked on Veronica Mars, 
saw fan engagement 
brewing when an assis- 
tant showed him a blog 
that obsessed over 
the teenage sleuth’s 
repeat outfits and minor 
variations, like the disap- 
pearance of the choker 
(ditched only because 
Kristen Bell didn’t feel like 
wearing it that day). Now 
Perez is active on Twitter 
and Instagram, teasing full 
outfits weeks in advance. 

“People are tweeting 
constantly and asking 


NEWS AND NOTES 


questions. The clothes 
have become such a big 
part of the character that 
the audience wants to 
know where they come 
from,” he says. Perez loves 
the feedback but admits 
to turning his phone off 
while the show is airing. 
“You instantly know what 
they don’t love, and you 
don't do it again.” 

Despite the designers’ 
elevated profile, things are 
still complicated, partly 
because of the bureau- 
cracy of networks. In his 
role as president of the 
Costume Designers Guild, 
Perez is aware of mem- 
bers getting scolded or 
outright fired for sharing 
photos. “Bottom line—it is 
their product, and we have 
to respect that,” he says. 
Costume designers do, as 
Perez puts it, work for hire: 
Once they create some- 
thing, the studio owns it 
and really has no obligation 
to them. Have you ever 
seen a costume-designer 
credit on an action figure? 

And yet Perez and 
Kaling’s exceptional rela- 
tionship might indicate 
anew era where the 
designer is not a work-for- 
hire technician but a rec- 
ognized rock star. Perez 
even has his own jewelry 
collaboration with Bauble- 
Bar. “Sal loves labels like 
| do, but he prioritizes fit 
above everything else. 
Every item of clothing | 
try on is tailored to fit my 
body perfectly,” says 
Kaling. The attention to 
detail has paid off. When 
Kaling saw a photo of 
herself at this year’s Van- 
ity Fair Oscar party in one 
of his designs, she says, 

“| felt like Kate Middleton.” 
—Lindsey Bahr 
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ASK DALTON 


Is it okay to approach a celebrity out in public? And how obligated 
should one feel to keep multitaskers up to speed as to 


what’s happening on screen? Our pop culture referee weighs in. 


DALTON ROSS |S AN EDITOR AT 
LARGE AT EW AND A MASTER 
OF ENTERTAINMENT ETIQUETTE 


I’ve seen celebs in stores. | just smile and nod, 
maybe say hello. | don’t want to bother them. Is it 
ever okay to begin a convo? —SUE (@SOOZEY42) 


Your instincts are generally spot-on, Sue. Here’s the thing about actors: They like 
attention. By the nature of their profession, they got into the business to be 
noticed and have accolades thrown their way. Let's face it, you don’t get up on 
that stage in your middle-school production of You're a Good Man, Charlie Brown 
unless you crave the spotlight. (For example, | played Linus.) So approaching a 
celebrity is not necessarily an overreach on your part. It’s more about what you 
do when you approach: Keep it brief, use lots of flattery—because Lord knows 
they loooove that—and maybe snap a quick pic if the setting is remote enough 
that it will not attract a horde of fellow celebrity stalkers who will transform 
your low-key meet-and-greet into a full-on stampede. Obviously the caliber of 
the celebrity also determines how long you linger. Said restrictions do not apply 
if you've spotted, say, the guy who played preppy jerk Hardy Jenns in Some 
Kind of Wonderful. By the way, if you have spotted the guy who played preppy 
jerk Hardy Jenns in Some Kind of Wonderful, you are my new hero. 


Do commercials really 
think they're fooling us 
with A-list actors’ voices? 
Some are so obvious. 
—AVERY 
(@AVERYCHASTEN) 
What, you're not running 
out to Home Depot right 
now thanks to the silky- 
smooth sounds of Josh 
Lucas? (Wait, does 

Josh Lucas even count 
as A-list? And I’m not 
talking Sweet Home 
Alabama Josh Lucas; 

I'm talking one-season- 
and-done-of-NBCs- The- 
Firm Josh Lucas.) But 

to your point, Avery, fool- 
ing you is the furthest 
thing from these adver- 
tisers’ minds. If anything, 
they want you to recog- 
nize the voice. Especially 
if they were too cheap 
to pay for the face to go 
with it. Ever notice how 
positively Jon Hammish 
Jon Hamm sounds 

while hawking Mercedes, 
and what a Ty Burrell 
clone Ty Burrell sounds 
like as he waxes enam- 
ored of all things Verizon 
FiOS? Of course, some 
easily recognizable voices 
can backfire: Julianna 
Margulies’ Chase ads 
permanently stress me 
out, as | can’t help but 
ponder the long-term 
ramifications of Alicia 
Florrick’s upcoming 
state’s-attorney cam- 
paign. So | guess that 

is an effective ad after 
all..for The Good Wife. 


My mom plays Candy 
Crush while we're watch- 
ing TV and then asks 
either what happened or 
what someone said. Can 
I deny her request? 
—DANIELLE (@NY_DEE) 
Wait...what? Sorry, 

| was just trading in 

my 100,000 coins to 
unlock the Francisco 
Montoya character 

in Temple Run 2. What 
was your question 
again? Oh, right! 
Second-screen attention 
deficit disorder. I'd 

be lying if | said | was 
not guilty of that 
myself, but yes, you 

are completely within 
your rights to with- 
hold any and all informa- 
tion. But ask yourself: 
Why do that when 

you can have some fun 
at her expense? My 
recommendation: Just 
start making stuff up 
and see if she notices. 
Instead of telling her 
she missed Bob on The 
Walking Dead yelling 
out, “Tainted meat!” at 
the top of his lungs, say 
that Bob and Gareth 
just engaged in a camp- 
fire duet of Soft Cell’s 
1980s jam “Tainted 
Love.” Because that 
totally makes sense on 
every level! Considering 
how gross that scene 
was, you'd actually be 
doing her a favor. If you 
want, you can also lie 
and tell her how super- 
hot Rick’s beard looks. 
Probably doing her a 
favor there, too. 


TWEET YOUR POP 
CULTURE QUERIES TO 
@DaltonRoss 


Tune in to Dalton’s radio show, EW Morning Live, every weekday from 8 to 10 a.m. on SiriusXM Channel 105 
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EW’S NEW WEE SERIES 
PRESENTED BY COVERGIRI 


Join host, comedian, and executive 
producer Jamie Lee—star of MTV’s 
Girl Code—as she talks with comedians, 
actors, and musicians about work, life, JAMIE LEE 
and more over manis and pedis. 2, 


>» WATCH NOW 
EW/.com/polished 
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Chart Attack 


Terror reigns with Ouija and The Walking Dead, but Taylor Swift has nothing to fear. 


BY KAT WARD 


DOWNLOADS SOLD OF “OUT OF THE WOODS” 
IN ITS FIRST WEEK 


» TOP SONGS 
WEEK ENDING OCT. 20 


1 Out of the Woods TAYLOR SWiFT 


2 Shake It Off TAYLoR SWiFT 


3 All About That Bass 
MEGHAN TRAINOR 


4 Animals MAROONS5 


5 Bang Bang JESSIE J, ARIANA 
GRANDE, NICKI MINAJ 


Habits (Stay High) Tove Lo 
Trumpets JASON DERULO 
Don’t Tell Em JEREMIH 
Cool Kids ECHOSMITH 

10 Black Widow Iccy AZALEA 


o On Oo 


0 100K 200K 300K 


SOURCE: ITUNES 
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“Out of the 


Woods” is Swift's 
eighth song to lead 
downloads in its 


first week of 


release. Below, how 
the other seven 


performed. 
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» TOP ALBUMS 
WEEK ENDING OCT. 20 


1 Anything Goes FLORIDA GEORGIA LINE 
2 1989 TAYLOR SWIFT 

3 rose ave. YOU+ME 

4 Old Boots, New Dirt JASON ALDEAN 
5 Inthe Lonely Hour sAm SMITH 

6 Hozier HozicR 

7 


Blood Moon: Year of the Wolf 
(Deluxe Edition) THE GAME 


8 Four (Deluxe Edition) 
ONE DIRECTION 


9 Sweet Talker Jessie J 


10 Sonic Highways FOO FIGHTERS 
SOURCE: ITUNES 


> TOP HARDCOVER FICTION 
WEEK ENDING OCT. 19 


1 Lila MARILYNNE ROBINSON 

2 Leaving Time Job! PICOULT 

3 All the Light We Cannot See 
ANTHONY DOERR 

4 Edge of Eternity KEN FOLLETT 

5 Colorless Tsukuru Tazaki and His 
Years of Pilgrimage HARUKI MURAKAMI 

6 The Bone Clocks 
DAVID MITCHELL 

7 The Narrow Road 
to the Deep North 
RICHARD FLANAGAN 

8 The Goldfinch 
DONNA TARTT 

9 Blue Horses: 
Poems MARY OLIVER 


10 Personal LEE CHILD 


SOURCE: AMERICAN BOOKSELLERS 
ASSOCIATION; RANKINGS ACCORD- 


Flanagan's 
Man Booker 
Prize win 
ledtoa 
sales bump 
of 3K copies. 


ING TO THE INDIE BESTSELLER 
LIST, BASED ON SALES IN INDEPEN- 
DENT BOOKSTORES NATIONWIDE 


>» TOP HARDCOVER 


NONFICTION 
WEEK ENDING OCT. 19 


1 Not That Kind of Girl LENA DUNHAM 


2 Killing Patton BILL O'REILLY & 
MARTIN DUGARD 


Being Mortal ATUL GAWANDE 
The Innovators WALTER ISAACSON 
What If? RANDALL MUNROE 


Everything I Need to Know | 
Learned From a Little Golden 
Book DIANE MULDROW 

7 This Changes Everything 
NAOMI KLEIN 


8 Worthy Fights LEON PANETTA 
9 As You Wish cary ELWES 


10 Plenty More YOTAM OTTOLENGHI 


SOURCE: AMERICAN BOOKSELLERS ASSOCIATION; RANK- 
INGS ACCORDING TO THE INDIE BESTSELLER LIST, BASED 
ON SALES IN INDEPENDENT BOOKSTORES NATIONWIDE 


ov fb WwW 


> TOP MOVIES 

OCT. 24-26 

1 Ouija $19.9° 

2 John Wick $144 

3 Fury $134 

4 Gone Girl $11 

5 The Book of Life $10 

6 St. Vincent $77 

7 Alexander and the 
Terrible, Horrible, 
No Good, Very + 
Bad Day $72 Ouija, 

8 The Best of Me made fora 
$46 reported 

$5M, is the 

9 Dracula Untold capenn 
+4 No. 1 for 

10 The Judge $4.4 producer 

SOURCE: BOX OFFICE MOJO; Jason Blum. 

DOMESTIC GROSS IN MILLIONS 

» TOP BROADCAST-TV 

SHOWS 


WEEK ENDING OCT. 19 


Sunday Night Football nec 

NCIS ces 

The Big Bang Theory ces 

NCIS: New Orleans ces 

Thursday Night Football ces 
Scorpion ces 

How to Get Away With Murder Asc 
The Voice nac 

Madam Secretary ces 

10 The Blacklist nec 


oonow aA WRN 


SOURCE: NIELSEN 


» TOP CABLE-TV SHOWS 
WEEK ENDING OCT. 19 


1 The Walking Dead amc (7% 


2 Monday Night 
Football Espn 


3 American League 
Championship 
Series TBs 


4 Talking Dead amc 


5 National League 
Championship 
Series Fox SPORTS 1 


6 American Horror 
Story: Freak Show 
FX 


The Walk- 


7 Sons of Anarchy Fx ig Dead 

8 NASCAR Sprint drew 15.1M 
Cup ESPN viewers, 

9 WWE Monday its third- 
Night Raw usa se 

10 SportsCenter ESPN ise 


ever. 
SOURCE: NIELSEN 
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EXCLUSIVE FIRST LOOK ® 


Was! “LL BE BACK” AND LAUNCHED A $1.4 BILLION FRANCHISE, A NEW 
GENERATION OF FILMMAKERS REVAMPS THE TIME-LEAPING, SKYNET-BATTLING SERIES WITH 
TERMINATOR: GENISYS. AND THEY’RE ITCHING FOR A FIGHT. 


CHILDREN OF THE= 


Matt Smith, Jason Clarke, Emilia Clarke, 
and Jai Courtney photographed 
on July 30, 2014, in San Carlos, Calif. 


REVOLUTION ™ 


| BY NICOLE SPERLING PHOTOGRAPHS BY ART STREIBER 
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THE TERMINATOR IS HAVING A i 5 see 
bad day. It’s a muggy July TIM) — THO Pre Jowee BY Com Tet 


afternoon in New Orleans— 
the temperature is loitering 
in the triple digits—and 
Arnold Schwarzenegger is 
inside a giant warehouse on 

the grounds of NASA’s 
Michoud Assembly Facility. Suited up in a black leather 
jacket with green-painted latex obscuring most of the 
right side of his face, he is again playing the indelible robot 
that solidified his place in Hollywood some 30 years ago. 
So far today the former governor of California has been 


F 


stepped on and forced to crawl on the ground, and now, 
as he gasps for breath fighting his opponent, he’s about to ’ . » AF ’ \\| A 
get transported to a different time—which, if you know 
anything about Terminator mythology, is a very bad thing. 
Especially if your metal endoskeleton is showing. 

The beginning of Terminator: Genisys, the first of three 
planned films that Paramount hopes will relaunch the beloved 
sci-fi franchise, is set in 2029, when the Future War is raging 
and a group of human rebels has the evil artificial-intelligence 
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= 
These exclusive storyboards 


from Terminator: Genisys 
provide a sneak peek inside 


one of the film’s key dow & EXE Bud te Care 
sequences. 1. Endoskeletons as te 
outside a work camp mes 5 TAnes wt Bi. k Fawr Pease - 


2. John Connor and Kyle Reese fighting off endoskeletons 3. Connor during the Future War 
4. Connor, Reese, and the rebels in battle as helicopters drop tanks in the background 
5. A frozen endoskeleton in the foreground as Connor and Reese pass by 


system Skynet on the ropes. John 
Connor (Dawn of the Planet of the 
Apes’ Jason Clarke) is the leader of 
the resistance, and Kyle Reese 
(Divergent’s Jai Courtney) is his 
loyal soldier, raised in the ruins of 
postapocalyptic California. As 
in the original film, Connor sends 
Reese back to 1984 to save 
Connor’s mother, Sarah, from a 
Terminator programmed to kill 
her so she won't ever give birth to 
John. But what Reese finds on the other side is nothing like what he expected. 

Secrets on the set of this $170 million production, due in theaters July 1, 
2015, are more tightly guarded than the blueprints that were once housed 
here when NASA was building the space shuttle. But what is clear is that this 
new group of filmmakers, led by producers David Ellison (who executive- 
produced Star Trek Into Darkness) and Dana Goldberg, is determined to 
reconnect to what made the first two Terminator films so cool and to hit the 
reset button on a franchise that has grossed $1.4 billion worldwide. 

Directed by Alan Taylor (Thor: The Dark World) and written by Laeta 
Kalogridis (Shutter Island) and Patrick Lussier (Drive Angry), Genisys 
sets out to take basic elements of the original 1984 film and rework them in 
striking new ways. As with the funky spelling of Genesis in the title, the 
filmmakers want a movie that feels familiar but also tweaks audience 
expectations (see page 25). “It’s like going on tour again if you’re Pink 
Floyd—the audience always wants to hear some of the old songs,” says Matt 
Smith, 31, the former Doctor Who star who plays a close ally of John Connor. 
“There are enough nods to the past that people will feel satisfied.” 

Twist No. 1? Sarah Connor (Game of Thrones’ Emilia Clarke) isn’t the 


(PREVIOUS SPREAD) PROP STYLING: HIROSHI YOSHIDA/ARTISTUNTIED.COM; 
LOCATION: SAN CARLOS AIRPORT; (THIS SPREAD) JANE WU/PARAMOUNT/SKYDANCE (5) November 7, 2014 EW.COM | 23 


innocent she was when Linda 
Hamilton first sported feathered 
hair and acid-washed jeans in 
the role. Nor is she Hamilton’s 
steely zero-body-fat warrior in 
1991’s Terminator 2: Judgment 
Day. Instead, the mother of 
humanity’s messiah was 
orphaned by a Terminator at age 
9. Since then, she’s been raised 
by (brace yourself) Schwarz- 
enegger’s Terminator—an older 
T-800 she calls “Pops”—who is 
programmed to guard rather 
than to kill. Asa result, Sarahisa 
highly trained antisocial recluse 
who's great with a sniper rifle but 
not so skilled at the nuances of 
human emotion. 

“Since she was 9 years old, she 
has been told everything that 
was supposed to happen,” says 
Ellison, who credits James 
Cameron’s T2 as one of the 
reasons he chose to spend his 
career making movies. “But 
Sarah fundamentally rejects 
that destiny. She says, ‘That’s 
not what I want to do.’ It’s her 
decision that drives the story ina 
very different direction.” 

History has taught us that it 
can be perilous to mess with 
Cameron’s original two films. 
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Terminator and T2 combined a story that was equal parts foreboding morality 
tale and gripping romance with a dynamic heroine who could hold her own with 
Sigourney Weaver’s Ripley, and special effects that put the term “liquid metal” into 
our pop vocabulary. Although Jonathan Mostow’s Terminator 3: Rise of the Machines 
(2003) was a commercial hit that satisfied fans and critics thanks mostly to the pres- 
ence of Schwarzenegger (who earned $30 million for that little gig), the franchise 
went off the rails with Terminator Salvation (2009). The Governator skipped that 
installment, and Christian Bale’s viral on-set histrionics wound up eclipsing 
his onscreen performance as John Connor. The $200 million film grossed only 
$125 million domestically, aborting all hopes of launching another trilogy. 

In 2013 Ellison acquired the rights to Terminator for $15 million after a protracted 
process begun by his producer sister, Megan (Foxcatcher, Zero Dark Thirty), in 2011. 
(Their father is Oracle cofounder Larry Ellison.) David then forged ambitious plans 

for new movies, TV shows, and videogames. The first order of 
business: Recruit Arnold and his Teutonic monotone to reprise 


flecoyee tem his role. “In our minds there was never a version of this movie 


left) Arnold 
Schwarzenegger; that we were making without Arnold Schwarzenegger,” says 
Sid esas Ellison. The star himself says he expected the call. “I knew 


and Courtney 


eventually that another Terminator was going to get made,” 
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TERMINATOR REINVENTED 


If you think you know the Terminator mythology, think again. Terminator: 
Genisys sets out to tweak the characters’ destinies—without overhauling 
them. Writers Laeta Kalogridis and Patrick Lussier agreed to script this 

new installment only under the condition that they would honor James 
Cameron’s original two movies, which Kalogridis calls “perfect films.” The 
writers developed an elaborate time-travel conceit—which jumps between 
three decades—to do just that. “We are not revising what happened in those 
movies. That will always exist,” says Kalogridis. “This is an alternate story, 
an alternate timeline.” Here are three episodes from Cameron's films that 
the new movie reconceives. —NICOLE SPERLING 


T-800 LANDS AT GRIFFITH 
OBSERVATORY 


As in The Terminator, a T-800 
(Arnold Schwarzenegger) still 
lands in LA. in 1984, naked and in 
need of clothes. But in Genisys, 
in addition to confronting some 
punks, he will face off against 
another opponent. 


“THE FUTURE IS NOT SET” 


In The Terminator Reese delivers 
amessage to Sarah from her not- 
yet-born son (“Thank you, Sarah, 
for your courage through the dark 
years.... The future is not set”). 
This time, we see John Connor 
(Jason Clarke) actually task Reese 
(Jai Courtney) with that speech. 


“1 WILL NOT KILL ANYONE” 


In T2 the good Terminator 
promises young John 
Connor (Edward Furlong) 
that he'll spare the lives of 
any humans who happen 
to get in his way. That 
sentiment is playfully 
echoed in Genisys. 


Schwarzenegger says. “People 
always have to go through that 
painful experience of doing a 
sequel, or something like that, 
without me.” 

Of course, Arnold alone doesn’t 
guarantee a blockbuster—just ask 
the folks who made Sabotage or The 
Last Stand—so director Taylor 
assembled a cast with enough geek 
bona fides to appease the Comic- 
Con crowd. Emilia Clarke, 28, best 
known as dragon mother Daenerys 
Targaryen on Thrones, relished the 
opportunity to imagine her charac- 
ter’s unusual childhood. “Oh, she’s 
just a normal girl growing up ina 
world with a Terminator for a dad,” 
she says with a laugh. “What was 
her first date like? Did he kill many 
of the dates she brought home?” 

That’s not entirely a joke. At the 
emotional heart of Genisys is the 
budding romance between Sarah 
and Kyle Reese—a union essential 
to the creation of John Connor. “I 
had never fallen in love on screen 
before,” says Courtney, 28, who’s 
played baddies in Jack Reacher and 
Divergent. “It was interesting to do 
that, especially when you’ve got a 
backdrop of the future and the 
past and all this other s---: endo- 
skeleton, robots.” 

The film also adapts to our cur- 
rent cultural anxieties. The threat 
of nuclear holocaust that freaked 
out ’80s audiences has been 
eclipsed by our fear of cyberattack. 
“Skynet no longer has to break 
down our front door because we 
line up in front of Apple stores to 
invite it in,” Ellison says. “We're con- 
stantly giving away our privacy.” 

Naturally, a Terminator movie 
wouldn’t be a Terminator movie 
without epic set pieces and cutting- 
edge technology. Even toward 
the end of production, the actors— 
who worked 12-hour days, six 
days a week, for nearly four 
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months—seemed a bit overwhelmed. “The thing I didn’t 
know about action movies is that when someone is running 
on screen, they are really running,” Emilia Clarke says. “No 
one looks brilliant running on camera. That’s an embar- 
rassing day when you look at yourself and think, ‘Oh, yeah, 
Tlook like an idiot. I should fix that.” 

Jason Clarke (no relation), 45, admits he was daunted 
by the need to get the action sequences just right, includ- 
ing one where a vehicle flips off a bridge. “You have to be 
physically on top of [these stunts],” he says. “If you get it 
wrong, it’s a two-, three-hour reset. You’re shooting at 
night. Trying to beat the sun coming up. There are a lot 
of pressures on these big films. I landed right in the 
middle of Arnold in one scene, with my boots banging 
down on the ground. I could have broken the dude.” 

Doubtful. Schwarzenegger is unstoppable, and this is no 
mere cameo but a significant role—this time with a whole 
new suite of technology on his side. In what could be one of 
the most impressive technical feats yet, the filmmakers 
plan to re-create the memorable scene in the original 
Terminator when the T-800 lands at L.A.’s Griffith 
Observatory, complete with Schwarzenegger’s 36-year-old 
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THE SECRET THE PROTECTOR THE HEROINE THE FIGHTER 
[MATT SMITH [JALCOURTNEY | _—_—‘{EMILIA CLARKE [JASON CLARKE 
AGE 31 THE ROLE AGE 28 THE ROLE AGE 28 THE ROLE AGE 45 THE ROLE 


An ally of John Connor, 
but other details of 

his character are top 
secret. THE ACTOR 
Smith is the youngest 
actor to have played 
the lead role on the 
famed BBC series 
Doctor Who. FUN FACT 
Smith planned for a 
soccer career before a 
back injury forced him 
to give up the sport. 


Kyle Reese, a foot 
soldier from John 
Connor's resistance 
army sent back in time 
to save Sarah Connor. 
THE ACTOR Courtney 
played Bruce Willis’ 
son in A Good Day to 
Die Hard. FUN FACT He 
was working as a bar- 
tender when he landed 
a role on Spartacus: 
Blood and Sand. 


Sarah Connor, mother 
of resistance leader 
John Connor. THE 
ACTOR Clarke is best 
known as the platinum 
blond dragon mother 
Daenerys Targaryen 
on Game of Thrones. 
FUN FACT Clarke pre- 
ferred the lighter guns 
(e.g., the M4) and be- 
came a pro at cleaning 
and assembling them. 


John Connor, the 
leader of the army 
that brings down the 
nefarious Skynet. THE 
ACTOR Clarke starred 
in Dawn of the Planet 
of the Apes and played 
a CIA operative in Zero 
Dark Thirty. FUN FACT 
Clarke is the oldest 

of four children. Their 
father was a profes- 
sional sheep shearer. 


face and ripped, naked body. To achieve that, the special-effects team has created 
a “synthespian,” or synthetic thespian, using a body double plus scans of Schwarz- 
enegger’s face from the first film merged with what his face looks like now. The 
result: an entirely CG head of the Terminator circa 1984. “It’s the holy grail of visual 
effects,” Ellison says. “You create a walking, breathing human that doesn’t exist.” 

The filmmakers are counting on that technology, and the movie's villain— 
aman/machine hybrid they’re keeping under wraps—to be visual game changers. 
“Part of the challenge is to 
dazzle people with something 
they haven't seen before,” Taylor 
says. “There are elements in our 
main villain that are straining 
the capacities of our brilliant 
visual-effects people. So that’s 
a good sign.” 

Another may be Schwarz- 
enegger’s unfazed attitude 
toward it all. It’s the end of the 
day and he’s back in his makeup 
chair, relaxing in a tank top and 
shorts. Two technicians peel 
that green prosthesis off his face 
using chemicals that hover in the 
air. So how does it feel to be 
playing the Terminator again at 
69? “T’m 67,” he says. “But I like 
that number.” 

Neither age nor political office 
has softened his ribald humor, 
apparently, or his confidence. 
“When I look at the history, any- 
time a movie was well-done, it 
was huge,” he says. “If a movie is 
made well, if it’s a great charac- 
ter, if it’s well acted out, then 
people are going to come and 
see it. It’s so simple.” So simple! 
Even a machine could do it. 
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IN HER NEW BOOK, YES PLEASE, THE COMEDIAN DISHES ABOUT THE IMPROV BIZ, 
HER YEARS ON SATURDAY NIGHT LIVE (DON’T MISS THE CHAPTER CALLED “HUMPING 
JUSTIN TIMBERLAKE”), MOTHERHOOD, HOSTING THE GOLDEN GLOBES, AND, OH YEAH, 
WHAT SHE’S GOING TO DO WHEN PARKS AND RECREATION ENDS ITS RUN NEXT YEAR. BY STEPHAN LEE 


and then some! 


Poehler tells all 


What’s the thought behind the title Yes Please? 
Saying “yes” has gotten me a lot of places in my life. 
As I’ve gotten older, I’ve added the “please.” It feels 
vulnerable and strong, a polite way of asking for 
what you want. Also, my kids can say it really easily. 
And it translates well into the hundreds of other 
languages the book will come out in! 

I’m kind of too old to be cute and too young to be 
able to look back on my 40 years in show business. 
[Laughs] That’s why it’s not a typical memoir, it’s 
essays and real and fake advice. I wanted it to feel 
like a scrapbook or a journal of my life so far. 

So you weren’t always writing upright at a desk 
with three freshly sharpened pencils... 

I always had the fantasy that I would rent a cabin in 
Big Sur and that I would dress for writing and I would 
talk to magazines about how I’d like to turn off the 
phone and wear comfortable sneakers! The reality is, 
when you have little kids, and when you're shooting a 
TV show, you hack away. I wrote it when I could. I had 
to let go of the idea that creativity comes out of still- 
ness. I find that creativity usually comes out of chaos. 
Tina Fey, Mindy Kaling, and Rachel Dratch all sang 
your praises in their books. Did you return the favor? 
My dream would be to write a book about my 
talented and famous friends and just spend a 
chapter on each. It would be a dream not only 
because it’d be so easy to write about how much I 
love their hearts and their work, but also I wouldn’t 
have to write about myself. I was constantly 
struggling with “Can I just tell another great story 
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about why Maya Rudolph’s the best cast member ever on SNL?” [My 
editors] were like, “Yes, but you might also want to share a little bit 
about you.” When you're a “woman in comedy,” youre all kind of lumped 
together in this weird soup, whereas if you go back and read the books 
of any of these women, you’re reminded of how different and unique 
and special and interesting and specifically skilled everybody is. 

What was the most fun part to write? 

Thad a lot of fun writing the Upright Citizens Brigade history because 
it reminded me not only of a time when I was young and skinny and got 
alot more sleep, it also reminded me of a time I’m really proud of—the 
big risks that we took because we were young and didn’t know any 
better. It felt nice to go back there and talk about my years in Chicago 
at Second City and ImprovOlympic and starting the theater at UCB. I 
felt like I was talking about something that was bigger than myself. 
Something that had taken on an energy that I couldn’t fully claim or be 
responsible for. That was really cool. 

That’s a great chapter for any young person who’s struggling to 
make it. You write about things like finding rats in your stove. 
[Laughs] Everyone likes to romanticize those times, and there’s a reason 
why. You really just didn’t have any idea that you’d make it. My career 
was a very slow and steady climb. I was slogging along every day like all 
of us are. Then all of a sudden, days make a year, then five years, and 
you can look back and see how things have changed. 

Lately you’ve been focusing on ushering in other talent: Broad City 
for Abbi Jacobson and Ilana Glazer, Difficult People for Julie Klausner 
and Billy Eichner, an NBC pilot for Natasha Lyonne. Does producing 
feel as good as starring in your own stuff? 

Oh my God, it feels better! I love writing and directing and producing— 
it’s really where your power positions lie on set. I like creating things 
with people. 


THE BEST OF SATURDAY NIGHT LIVE “| present 


HOSTS WITH THE MOST 


PRINCE CHARMING? 


Poehler has along list of favorite SNL hosts: || sat inon Prince's sound 
“When Sir lan McKellen hosted, he greeted check He was the musical 
us every day by booming out in his perfect 
voice, ‘Good morning, actors!’ 
was Super hungover and super nice. Hugh | me after he was done. My 
Jackman was incredibly nice and sent every- 
one acase of Foster's beer. Jessica Simpson 

was the prettiest host | had ever seen with- 


fp 


a sarong in Lorne’s office...” 


| quest and Steve Martin was 
| the host. He walked over to 


musician friend and lifelong 
Prince fan Amy Miles burst 
out makeup. Bernie Mac was the sweetest nto tears. | turned to Prince 
and kindest. Matthew McConaughey wore and awkwardly asked him, 
‘How was your summer?” 
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You write about your love of Law & Order: SVU— 

I should make it clear! I do love Mariska so much. 
But my favorite Law & Order is the original Law & 
Order. SVU can get a little rapey and child abuse-y 
for me, and sometimes I’m not in the mood. I mean, 

T’ll watch Mariska read from a phone book because 
she’s such a badass, but my heart lies in the mid- 
90s, the Jerry Orbach/Benjy Bratt era. I could 
watch a full weekend of those eps. 

With the website Smart Girls, you’ve done a lot to 
empower young women. Is it exciting to see so 
many more of them calling themselves feminists? 

I love when women use that word because it’s a 
beautiful word. I also think everyone's trying to figure 
out their place in all of it. At the end of the day, I think 
we are all much more alike than we are different. 
What’s the hardest you’ve ever laughed on Parks? 
Oh, man! There are so many. We did an episode 
written by the genius Mike Scully about Leslie 
campaigning and she has to do a speech in a hockey 
rink and the red carpet ends too early, and so the what’s coming next is really... The empty room is 
entire cast has to walk on the slippery ice to get to terrifying in a delicious way. I’m just trying to enjoy 
the podium and Gloria Estefan’s “Get on Your Feet” it, not fill up that room too fast. 

plays over and over again on a loop while they try to What’s an interview question you’d prefer never to 
make their way. To me, it just felt like old-fashioned answer again? 

sitcommy stuff. All of us trying not to slip and 
walking together as a group. It was also just so fun 
because we were all genuinely trying not to slip and 
Nick Offerman had to hoist me up and everyone 
was falling. Old-fashioned fall-down comedy! 


[Laughs] Anything I got to do with the whole cast 
together was just a joy, always. 

You’re filming the final season of Parks. Have 
there been tears yet? 

No, everybody’s in their various stages of grief. I 
still have too much to memorize to cry yet. ’m 
driving to work right now to read our third-to-last 
episode. Mike Schur [the co-creator of the show] 
and I have never taken one minute of this process 
for granted because Parks and Rec was always the 
little show that could. To have done 125 episodes 
over six and a half years with these guys, I never 
would have predicted it. Getting to play Leslie 
Knope every day truly changed and in some cases 
kind of saved my life. 

What’s coming up for you? 

I want to just try different stuff, having played a 
character for six or seven years. I found that every 
time a chapter ends for me, whether it’s UCB or 
SNL or Parks, the excitement of not knowing really 


The question I hate being asked all the time is 
“What young actress are you having sex with these 
days?” I’m like, “Knough’s enough, guys! This is my 
private life—leave me alone!” m 
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to you my bite-sized SNL memories, mixed in with some benign gossip about past hosts. Enjoy,” she writes. 


J | 
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HAMM TO THE RESCUE... GIRL-GROUP GAFFE DRESSED FOR SUCCESS 


Nine months pregnant, Poehler was rehears- and | During the pit-crew-like costume changes, 
ing a Mad Men parody with Jon Hamm when were ina sketch where we had “everyone was equal... | watched Robert 
she learned her ob-gyn had died. “I hung up to sing a few songs as backup De Niro wiggle into spandex pants as 

the phone and told Jon and the hair and singers. Five seconds before Siegfried. Or Roy. | witnessed Donald Trump 


makeup people that my doctor had just DIED. 
And! was DUE TOMORROW... | cried and 
cried... Jon Hamm held me by the shoulders 


stepping into a chicken suit. | engaged in 
small talk with Derek Jeter as he was 
buttoned into a dress. ‘How are you doing?’ 


we went live our stage manager, 
Gena, told us there was a 


and said, ‘| know this is very sad, but this is a problem with the track and _ : | asked. ‘Are you nervous?’ He just laughed 
really important show for me, so I'm going we had to sing without music. and said ‘No; thus settling the long-standing 
to need you to get your s--- together’ This debate about what is more nerve-wracking: 
made me laugh so hard | think | peed.” live comedy or the World Series.” 


THE 


WHO 


REDISCOVERED 


MARS 


Andy Weir is living the dream of every writer. 
Last year his self-published sci-fi novel The Martian became a best-seller. 
Now it’s being adapted into a movie starring Matt Damon. 
= Not bad for a guy who used to tinker with ones and zeros for a living. 
(Cs2.)) BY SARA VILKOMERSON_ ILLUSTRATION BY TOMER HANUKA 


NDY WEIR has a deep fear of flying. 
He has not set foot on an airplane 
since 2007, when he traveled from 
his home turfin Northern California 
to visit his mother in Phoenix. So in 2013, when 
he found himself signing lucrative contracts for 
the publishing and film rights to his debut novel, 
The Martian, he did everything over the phone. 
He never once met any of the disembodied voices 
calling from New York and L.A., never shook 
anyone’s hand or clinked champagne flutes in a 
cushy conference room. “I was honestly worried 
it was a scam,” Weir says. “Out of nowhere 
someone offers to make all my dreams and life- 
long ambitions come true and pay me a big pile 
of money? It seemed too good.” 

The situation was improbable. Just one year 
prior, Weir, a computer programmer by trade, 
had given up hope of becoming a professional 
writer after failing to get a single agent or 
publisher excited about his work. But then he 
posted The Martian online, and it generated such 
buzz that now here he was, signing mid-six- 
figure deals with both Crown Publishing and 
Twentieth Century Fox. His self-publishing 
success story—well-paid tech nerd becomes 
really well-paid novelist—made him the envy of 
every would-be author who ever fantasized 
about ditching his day job. Even critics were 
on board. (“Brilliant. A celebration of human 
ingenuity and the purest example of real sci-fi 
for many years,” said The Wall Street Journal.) 
Such a dizzying reversal of fortune just didn’t 
make sense to Weir. So it had to be a hoax, right? 
“But then the checks started coming in,” he says 


with a laugh. “And I thought, ‘Well, ifit’s a scam, 
then they’re not very good at it.” 

The Martian debuted on the New York Times 
best-seller list at No. 12 this past March. Since 
then, the book (now in paperback) has sold 
180,000 copies, and Ridley Scott is directing the 
adaptation, which stars Matt Damon as Mark 
Watney, an astronaut left behind on Mars after 
his crew mistakenly concludes he died during 
the mission. (Jessica Chastain, Kristen Wiig, 
and Chiwetel Kjiofor are among his A-list cast- 
mates.) Stranded in space, Watney has no way 
to communicate with Earth, nor enough food to 
sustain him until help can arrive. It’s a riveting 
adventure saga (think Cast Away meets Apollo 13) 
with enough physics and math to satisfy hard- 
core sci-fi fans. But it’s Watney’s witty voice— 
the book begins with “I’m pretty much 
f---ed”—that helped The Martian cross over into 
a mainstream hit. He’s a lovable character who's 
part Han Solo, part MacGyver...and one big part 
Andy Weir. “My theory is that every protagonist 
is someone the author wants to be or who the 
author wants to screw,” says Weir, 42. “Just so 
we're clear, Mark Watney is who I want to be. He 
has all the qualities I like about myself magnified 
without any of the qualities I dislike.” He smiles. 
“Mark Watney isn’t afraid to fly.” 


WEIR LIVES IN a modest two-story house in 
Mountain View, Calif., home to Google and other 
tech giants. A life-size decal of Buzz Aldrin on 
the moon greets you in the front hallway, as do 
the author’s two doted-upon cats, JoJo and Demi. 
In the living room, there’s a bookshelf devoted to 
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LIFE ON 
MARS 


Days the protagonist, 
Mark Watney, spent 
on Mars before his crew 
leaves him for dead 


Days it took Mark’s ship, 
Hermes, to travel from 
Earth to Mars 


Years before the 
next scheduled group 
of astronauts is 
due to arrive 
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board games—Weir’s current favorite 
is Tzolk’in: The Mayan Calendar— 
and a makeshift bar with top-shelf 
liquor for the cocktails-and-games 
parties he throws. 

Though Weir is not used to inter- 
views and worries about being dull, 
he’s a gracious host, eager to show 
his visitor the computer program he 
created while writing The Martian 
that maps the orbital trajectories of 
Earth and Mars. He meticulously 
researched every aspect—from the 
chemistry to the number of daily 
calories Watney would need to stay 
alive—and says he’s earned praise 
from NASA engineers for his efforts. 
“Tf people don’t like the book and say 
it’s because of the main character, 
well, that’s a matter of opinion,” he 
says. “But what bugs me is when people say 
there are scientific inaccuracies when there are 
not.” As if to illustrate his point, moments later 
his phone rings. It’s screenwriter Drew Goddard 
(World War Z), who’s polishing his script for The 
Martian and has a technical question about the 
temperature of Watney’s shelter. Without miss- 
ing a beat, Weir explains how a heater would 
eat up battery power on Mars. 

Talking to Weir, you can practically hear that 
scary-smart brain of his clicking and whirring. 
He quit his job at the software company 
Mobilelron in April to write full-time, but he still 
looks more computer programmer than hotshot 
author: His striped button-down shirt is a little 
rumpled, and his bright blue eyes hide behind 
decidedly non-hipster, wire-rim eyeglasses. He’s 
currently single—and is characteristically self- 
effacing about that. “I don’t even date; I’m 
terrible with women,” he says. 


WEIR WAS RAISED in the Bay Area, the only 
child of a particle-physicist father and an 
electrical-engineer mother who divorced when 
he was 8. He played around with Apples and 
PCs as akid and later studied computer science 
at UC San Diego until he ran out of money 
before he could finish. He’d always aspired to 
be a writer, but he didn’t want to bet on it. “I’m 
essentially a risk-averse person,” he says. “I 
wasn’t willing to take a chance on a lifestyle 
where I could fail and be economically ruined. 
Computer programming is pretty much guar- 
anteed income. I’m good at it and I like it. But 
it was my second choice.” In his late 20s, after 


ALL-STARS 
IN SPACE 


Here’s who's playing whom 
in Ridley Scott's adaptation 
of The Martian 


Matt Damon Mark 
Watney, an astronaut 
stranded on Mars 


Jessica Chastain Lewis, 
guilt-stricken commander 
of the Ares 3 mission 


Jeff Daniels 
NASA administrator 
Teddy Sanders 


Kristen Wiig Annie, 
frazzled director of 
NASA’s media relations 


= 


Chiwetel Ejiofor Venkat, 
steadfast director of Mars 
operations for NASA 


Kate Mara Johanssen, 
amember of Watney’s 
crew on Hermes 


mA 
Sean Bean Mitch 


Henderson, loyal flight 
director for Ares 3 


a 


Michael Pefia Martinez, 
Watney’s closest friend 
on the Hermes crew 


Donald Glover Rich 
Purnell, socially awkward 
astrodynamicist 


e 


getting laid off from AOL and cashing in some of 
its then-pricey stock, he gave himself three 
years to get published. He wrote a book, Theft of 
Pride—“Tt’s a space-opera thing”—but couldn’t 
find an agent. (An even earlier attempt, The 
Observer, has thankfully been lost in the mists of 
the pre-Internet era, he says.) 

In 2002, with his self-imposed time limit up, 
Weir returned to programming. But he never 
stopped writing. He put sci-fi Web comics and 
short stories on his website, Galactanet, and 
slowly acquired a loyal readership. In late 2009, 
he started posting The Martian chapter by 
chapter. “It was a serial,” he says. “I never thought 
it would be more than that.” Readers loved it, 
though, and soon they were asking if he would 
make it available for the Kindle. Weir obliged, 
using Amazon's self-publishing arm and setting 
the price at the minimum of 99 cents. By early 
2013, The Martian had become a top sci-fi title, 
selling 35,000 copies in four months. 

That’s when it came to the attention of pro- 
ducer Simon Kinberg (X-Men: Days of Future 
Past). “1 fell in love with it,” he says. “The con- 
cept is good, but there’s a million sci-fi books 
about people being marooned on other planets. 
It’s the way The Martian is executed—the reality 
of the science and the humor and humanity of 
Mark Watney.” The publishing and film-rights 
deals were worked out in March 2018. “It was... 
an eventful week,” Weir says. He remembers 
walking away from his desk at MobileIron to 
take calls in the conference room. “It was like, 
‘Oh, I need to figure out this program bug and 
also I need to go negotiate my movie deal,” he 
says with a laugh. “The day it all came together 
Thad to take off from work. I was so stressed-out 
I couldn’t breathe.” 

Weir may have obsessed over every detail of 
the book, but he seems pretty laid-back about 
the big-screen version, which begins pro- 
duction this month in Hungary. He’s delighted 
that Damon is playing Watney and that Scott— 
who knows a little something about films set in 
outer space—is directing. And as a fan of 
NBC’s Community, he is super geeked out that 
Donald Glover is on board as well. For now, 
Weir has no plans to visit the set—though the 
idea of seeing his book reimagined with living, 
breathing people is enticing enough that he 
could maybe imagine reversing his no-fly policy. 
“Tf they invite me to go...I’d have to really think 
about that,” he says. “I think I could be a great 
mission-control guy in the background with no 
lines.” Copy that. m 
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PHOTOS OF MY LIFE 


0 ia 


AT 80, THE EMPRESS OF ITALIAN CINEMA IS BACK WITH 

A NEW MEMOIR AND A TRIBUTE FROM THE AMERICAN 
FILM INSTITUTE. IN A RARE INTERVIEW, SHE OPENS UP 
ABOUT CARY GRANT'S HEAT, GREGORY PECK’S COOL, AND, 
OF COURSE, JAYNE MANSFIELD’S BREASTS. by Joe McGovern 


oren 


SHE WAS ONCE ASKED if there were any other actresses 
in the world like her. And with that soft purr of a laugh, in an Italian 
accent that makes every word sound as if it’s coated in honey, she 
answered, “What does that mean, to be another Sophia Loren?” 

Few screen icons combine swaggering gorgeousness with such an 
immense range of talent—by turns nervy, delicate, hilarious. On the 
phone from her home in Geneva in the days before the debut of her 
memoir Yesterday, Today, Tomorrow: My Life and the AFI Fest’s Nov. 12 
tribute to her, Loren speaks with the dry wit of the world’s coolest 
Neapolitan grandmother. And yet in her voice is still a humble note of 
astonishment at her success. In 1957 Boy on a Dolphin made her a 
global sex symbol, and her 1961 Oscar for Two Women confirmed her 
seriousness. (She was the first performer to win one for a foreign- 
language film; only two have done so since.) Still, that didn’t stop play- 
wright Noel Coward from suggesting, “She should have been sculpted 
in chocolate truffles so that the world could devour her.” We opted to 
feast with the legend herself on an extraordinary life in pictures. 
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> TWO WOMEN 
(1961) 

Loren was just 25 when 
she portrayed a shopkeeper 
enduring the horrors of 
World War II with her 
adolescent daughter in 
Vittorio De Sica’s landmark 
drama. “This scene here, 
where | scream and 

throw rocks at the troops 

in the jeep—each time 

| see it, | can’t talk any- 
more,” Loren says. “All the 
emotions in that scene, and, 
my God, it was made in 

just a few seconds. It’s 

the most important single 
instant in my career.” 


vARABESQUE 1966) 

In 1963 Loren handed Gregory Peck his Academy Award for To Kill a 
Mockingbird. (He returned the favor in 1991, presenting her with an 
honorary Oscar.) But on the set of this thriller, the patrician gentleman 
didn’t immediately warm to his bighearted Italian costar. “Mamma 
mia, he was handsome! But he was somebody who wanted to know 
me before giving his friendship. So it took him time to open up.” She 
pauses. “Maybe one week, not more.” 


AT HOME, 
WITH OSCAR (1962) 
She celebrated her Best 
Actress win for Two 
Women with her mother, 
Romilda (center), and 
a sister, Maria (right). “We're 
in Rome, just talking in bed 
together, in the house | 
bought with the first 
money | received.” Loren 
: skipped the ceremony that 
. year. “I never, ever thought 
; | had a chance to even be in HOUSEBOAT (1958) 
> the top five. There had Cary Grant and Loren had begun a romance while filming 1957's The 
never been an actress ina Pride and the Passion. Though she declined his proposal for marriage, 
foreign-language film to he continued to woo her during the making of this comedy. “This photo 
win an Oscar. It was too is beautiful because it reminds me of Cary. He was one of the most 
impossible to believe” special people in my life. He was the one who called to tell me | won my 
Oscar. He was funny, he was vulnerable, and we stayed friends, talking 
ORTRAIT: THE KOBAL COLLECTION; TWO WOMEN: EMBASSY PICTURES CORPORATION/PHOTOFEST; WITH AN OSCAR: REPORTERS on the phone all the time, until the day he died.” 


Pp 
ASSOCIATI & ARCHIVI/MONDADORI PORTFOLIO/GETTY IMAGES; ARABESQUE: EVERETT COLLECTION; HOUSEBOAT: © BETTMANN/CORBIS 


GRUMPIER OLD MEN 1995) 
In the sequel to the popular Jack Lemmon-Walter Matthau comedy, Loren 
played Matthau's saucy love interest. “Oh, Walter, that beautiful man,” she 
sighs. “Watching Walter and Jack together was beautiful too. Never a moment 
of nervousness, never a moment of ‘Oh my God, we're actors!’ Just watching 
them have fun, it was like my own private cinema.” 


EL CID a961) 
Charlton Heston said that Loren never complained about the frigid weather and 
skimpy wardrobe she endured while making this costume epic. “Of course | 
didn't,” she says with a laugh, “because, don’t you know, | like to suffer.” Heston 
remained a lifelong friend. “No enemies, that’s my philosophy. For understanding 
people, it’s easier that way.” 
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VELVIS PRESLEY 1958) 

“| didn’t know Elvis at all, but we were both making films at Paramount and eating in 
the cafeteria and we both thought, ‘Oh, | want to meet you. And so | sat in his lap and 
we laughed like two kids. | joked about all the women who were screaming for him.” 


JAYNE MANSFIELD 1957) 
It's the most famous stink-eye in paparazzi 
history: Loren, at a Beverly Hills Hotel 
cocktail party organized as her Hollywood 
baptism, reacted with maximum hauteur to 
the upstaging antics—and assets—of the 
va-va-voomy Mansfield. “Listen,” Loren says. 
“Look at the picture. Where are my eyes? 
I'm staring at her nipples because | am afraid 
they are about to come onto my plate. In my 
face you can see the fear. I’m so frightened 
that everything in her dress is going to blow— 
BOOMI!—and spill all over the table.” 


CARLO PONTI 

Photographer Alfred Eisenstaedt, who shot 
Loren for seven Lire magazine covers, snapped 
this 1961 photo of the actress playfully berat- 
ing her film-producer husband. She met Ponti 
when she was 15, and they were married from 
1957 until his death in 2007: “He was my hus- 
band, my father, my man, my home. For him 
the cinema was like life—just a big adventure.” 


WITH PRESLEY: BOB WILLOUGHBY/REDFERNS; NINE: EVERETT COLLECTION 
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NINE (2009) 

“| was very emotional 
when | did this scene,” 
says Loren, who 
cameoed in the musical 
as the mother of movie 
director Guido (played 
by Daniel Day-Lewis). 
“And it was because | 
was sharing the screen 
with the best actor in the 
world. And also the most 
charming, serious, 
perfect, handsome, and 
everything else. I've 
respected him for so long. 
Ever since the film in 
which he was able 
to draw with his foot 
[My Left Foot]. Madone! 
So beautiful. And the 
film about the petrol 
coming out of the ground 
[There Will Be Blood]. 
Oh my God! And Presi- 
dent Lincoln. What a 
performer! Every time 
he appears ina film, 

I'm at the cinema. So to 
be in the same film 
next to him, | was very 
touched by it.” 


MAMMA 

SOPHIA 969) 

After a difficult pregnancy, 
which included estrogen 
shots and bed rest, Loren 
gave birth in Geneva to 
her first son, Carlo Jr, in 
December 1968 (a second 
son, Eduardo, came along in 
1973). “We didn’t want to 
give the exclusive photo 
rights to one person, and 
my doctor said, ‘Better to 
take photos ina place 
where everybody's there 
at once and then you can 
go back to your room. We 
had a press conference in 
the amphitheater of the 
hospital, and there 

were hundreds of 
photographers there. It 
was such a wonderful 
moment for me, one of 
the best moments of 

my life. So, absolutely, 
why not have hundreds 
of photographers?” ~’ 


VCANNES FILM FESTIVAL (1955) 

In Cannes to support Vittorio De Sica’s The Gold of Naples, one of her 
earliest starring roles, 20-year-old Loren found herself the most 
photographed person at the festival that year: “The public, they were 
applauding me in the street like they were supposed to do with 
actresses that have a very important name. And for that moment | felt 
that maybe, maybe, maybe | might have a chance to make it in films.” 


MARCELLO MASTROIANNI 

“We did 14 films together,” says Loren of Mastroianni, her most beloved 
and popular costar, who died in 1996. “We were in comedies like [1954's] 
Too Bad She's Bad and [1963's] Yesterday, Today and Tomorrow [top], 
then later the people accepted us in dramas like [1964's] Marriage, Italian 
Style and [1977's] A Special Day. But we came back to comedy for our 
last film together [Robert Altman's 1994 Ready to Wear, bottom]. Bob 
Altman said to us, ‘What do you want to do?’ and it was all Marcello’s idea 
to redo the striptease from Yesterday, Today and Tomorrow, all done with 
the same music, the same howling like a dog by Marcello. But this time 
he's snoring by the end of it. [Laughs] Oh, beautiful, beautiful Marcello.” 
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Jake Gyllenhaal 


Nightcrawler 


STARRING Jake Gyllenhaal, Rene Russo, 
Bill Paxton, Riz Ahmed 

DIRECTED BY Dan Gilroy 

R, 1HR., 57 MINS. 


OT BECOMING a franchise star might have 
been the best thing that ever happened to 
Jake Gyllenhaal. Back in 2010, the actor 
bulked and bronzed up to play the lead in 
Jerry Bruckheimer’s Prince of Persia: The 
Sands of Time, a big-budget adaptation of 
a videogame that was meant to be the 
first in a string of blockbusters. But the public steered clear, 
momentarily dashing any dreams Gyllenhaal might have 
had of seeing his face on millions of lunch boxes. The upside, 
however, was that he was liberated to become a serious 
actor again. And since then, he’s been dogged in his pursuit 
of challenging material: Source Code, Prisoners, Enemy. The 
results have been astonishing, even if the box office receipts 
have not. Now, in Dan Gilroy’s Nightcrawler, the 33-year-old 
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has delivered what could be his best—and 
creepiest—performance to date. (See sidebar.) 

Gyllenhaal is almost unrecognizable as Lou 
Bloom, a garrulous and more than slightly off 
L.A. fringe dweller who sells stolen scrap 
metal. The actor lost about 80 pounds for the 
role, but it’s unclear whether the script called 
for it or if Gyllenhaal just wanted to make us 
feel how morally hollow his character is, how 
he’s spiritually rotting away from the inside. 
He has a bug-eyed intensity that gives the 
movie its nervous, late-night tweaker energy. 
While driving home on the freeway, Lou spots 
a car on fire by the side of the road. He pulls 
over and watches a cameraman (Bill Paxton) 
film the police as they extract the injured 
driver from the twisted wreckage. Lou feels 
the rush of it. And his buzz is only heightened 
when he sees the footage on the news the next 
morning. He’s hooked on the excitement, the 
life-and-death thrill, the proximity to some- 
thing newsworthy. He decides then and there 
to become a “nightcrawler.” 

The first half of the film chronicles Lou’s 
baptism into the profession—how he goes from 
an ambulance-chasing wannabe to a fearless 
camcorder-wielding Weegee. Gilroy’s ace 
cinematographer, Robert Elswit, makes L.A. 
feel like an abandoned neon-lit alien planet rife 
with lethal danger. Prowling the streets in the 
wee hours, with an ear cocked to a crackling 
police scanner, Lou and his naive, slightly dim 
assistant (Riz Ahmed) hightail it from one 
crime scene to the next, capturing bloody foot- 
age that they sell to Nina (Rene Russo), a pro- 
ducer working the graveyard shift at the city’s 
lowest-rated network. She’s desperate for the 
most sensational footage she can get. “Think of 
our newscast as a screaming woman running 
down the street with her throat cut,” she says. 
Lou’s video is close-up and gory and aimed 
squarely at the fears of the upscale white demo 
she courts. He’s willing to do whatever it takes 
to get the goods, even if that means withhold- 
ing evidence from the police or moving the 
body at the scene of a car crash to stage a 
better shot. Like Gyllenhaal, Russo is dyna- 
mite in the film, though at times her over- 
heated performance is a little too reminiscent 
of Faye Dunaway’s amoral news viper Diana 
Christensen in Network. 

The comparison to Paddy Chayefsky and 
Sidney Lumet’s classic 1976 media satire 
isn’t an idle one. It’s been 38 years since 
Network howled from the window, warning 


us where our baser instincts were leading 
the medium of television. We’ve not only 
ignored that film’s doomsday prophecy, 
we've actually surrendered to the dark side. 
In its wickedly twisted way, Nightcrawler 
keeps Network’s battle cry alive. It’s a 21st- 
century takedown of the media’s pandering 
“Sf it bleeds, it leads” ethos and the ghoulish 
nightcrawlers who live by it. B+ 


THIS FILM CONTAINS THE FOLLOWING: 
B Ss cc MF) (MT) 
BLOOD SHOOT- A 
OUTS 


CAR CHASES MEXICAN MALE 
FOOD TOPKNOTS 


CRITICAL MASS 


For 10 current releases, we compare EW’s grade with 
scores averaged from IMDb, Metacritic, and Rotten Tomatoes 


EW 
BIRDMAN | A- 
| CITIZENFOUR | B+ | 
| FORCE MAJEURE | A- | 
GONE GIRL A 
JOHN WICK | A- | 
| DEAR WHITE PEOPLE | B 
FURY C+ 
THE BOOK OF LIFE A- 
| LAGGIES “* B 
OUUJA c- 


AS LOU BLOOM, 
AGARRULOUS 
AND MORE 
THAN SLIGHTLY 
OFF L.A. FRINGE 
DWELLER, JAKE 
GYLLENHAAL 
HAS A BUG- 
EYED INTENSITY 
THAT GIVES 
NIGHTCRAWLER 
ITS NERVOUS, 
LATE-NIGHT 
TWEAKER 
ENERGY. 
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CREEP-O-METER 


Jake Gyllenhaal’s character in Mightcrawler is a first-rate sociopath 
who oozes danger. He fits right in with other famous cinematic creeps 
whose dead-eyed stares, unsettling demeanors, and all-around lack of 
humanity give us the willies. Here’s a ranking. KEITH STASKIEWICZ 


Travis Bickle 

Taxi Driver 1976 

You tawkin’ to him? If so, watch out. The vigilante cowboy 
(Robert De Niro) has killed. And he’s terrible at first dates. 


Nurse Ratched 

One Flew Over the Cuckoo's Nest 1975 
Purse-mouthed and unyielding, Louise Fletcher's villain 
embodies the ills of authority. 
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Arthur Leigh Allen 

Zodiac 2007 

John Carroll Lynch’s suspect carries knives, kills chickens 
for dinner, and says icily (and unconvincingly), “I’m not the 
Zodiac. And if | was, | certainly wouldn't tell you.” 


: ie 


Duane Hall 

Annie Hall 1977 

Before playing more prominent oddballs, Christopher 
Walken was Annie's bizarro brother, who threatens to 
heed /appel du vide. 


s 


Lou Bloom 

Nightcrawler 2014 

Jake Gyllenhaal’s videojournalistic predator must have left 
his moral compass in his other pants. 


Rupert Pupkin 
? The King of Comedy 1982 
3 The late-night wars have been bad at times, but at least 
no one’s gone as far as the fame-starved, host-kidnapping 
f weirdo (De Niro, representing again!). 
“ 


Seymour Parrish 

One Hour Photo 2002 

You'll be grateful for digital photos after watching Robin 
Williams as this disturbing picture-developing voyeur. 


UU UE 


Sean Walsh 

Circle of Friends 1995 

Alan Cumming's handsy, sleazy lech preys on Minnie Driver— 
all while looking like a Batman villain. 


Barbara Covett 

Notes on a Scandal 2006 

Judi Dench’s cunning spinster becomes obsessed with a 
naive colleague, then sabotages her marriage and career. 


Willard 

Willard 2003 

“Controls an army of rats” is probably something the Crispin 
Glover character should leave off his OKCupid profile. 


American Photojournalist 

Apocalypse Now 1979 

The T.S. Eliot-quoting acolyte (Dennis Hopper) is unnerving in 
his intellectualized devotion to the mad Colonel Kurtz. 


Mark Zuckerberg 

The Social Network 2010 

The ruthless, arctic-cold tech whiz (Jesse Eisenberg) invents 
Facebook and Facebook stalking. 
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Point and Shoot 


DIRECTED BY Marshall Curry 
NR, 1 HR., 22 MINS. 
By Joe McGovern 


THE EGOMANIACAL IMPULSES that drive 
Jake Gyllenhaal’s character in Night- 
crawler are also alive in an obnoxious 
person named Matt VanDyke, the focus 
of Marshall Curry’s outstanding docu- 
mentary. After college, Baltimore resi- 
dent and nonpareil narcissist VanDyke 
embarked on a “crash course in man- 
hood,” renamed himself Max Hunter, 
and traveled to the Middle East with his 
motorcycle and video camera. Following 
a series of unwise decisions, he found 
himself embedded with revolutionaries 
in the 2011 Libyan civil war. He even 
sniper-fired on an enemy combatant— 
though not until making sure that a 
Libyan was recording it. “We all gotta 
get a thrill somehow, right?” he says with 
a smirk that will make your flesh crawl 
off your bones. 

As with Werner Herzog’s Grizzly Man, 
Point and Shoot is a study of one man’s 
toxic need for aggrandizement, and is 
composed mainly of VanDyke’s own foot- 
age. But unlike Herzog’s poetic scolding, 
Curry exhibits extraordinary restraint 
and objectivity. Many of VanDyke’s 
imbecilic, humble-brag comments are so 
deluded—“When I saw myself in news 
reports fighting, it became validation 
that I was a real rebel fighter”—that 
they seem like laugh lines from The 
Colbert Report. Curry’s condemnation 
is unspoken, coursing silently through 
the story’s veins. His film is an essential, 
fascinating critique—and product—of 
our “look at me” culture. A= 
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Marie Ruchat 


Goodbye to Language 3D 


STARRING Heloise Godet, Kamel Abdelli, Roxy 
DIRECTED BY Jean-Luc Godard 

NR, 1 HR., 10 MINS. 

By Joe McGovern 


IT MIGHT SEEM SURPRISING that directors Christopher Nolan, David 
Fincher, Quentin Tarantino, Steven Soderbergh, Wes Anderson, and 
the Coen brothers have never made a movie in 8-D—while monsieur 
malcontent/hater of all things Hollywood Jean-Luc Godard has. Then 
again, the 83-year-old has rarely missed an opportunity to use film as a 
means of messing with audience perceptions, whether by choice of 
subject matter or technique. Soderbergh, in fact, recently said in The 
New York Times, “There just isn’t anything interesting happening now 
that he didn’t do or try first.” (See sidebar.) His 1960 debut, Breathless, 
innovated the use of jump cuts, which are de rigueur for goosing up 
action movies today. His last feature, 2011's Film Socialisme, was partly 
shot on his cell phone. And while his newest, Goodbye to Language, is a 
ponderous reverie on the themes of love and pain that have consumed 
his brain for half a century, 3-D is the ideal toy for an old enfant terrible 
like Godard to play with. Packed with dazzling images, the film makes 
3-D feel like something brand-new to the medium. 

Acknowledging from the first shot that the “8D” (which we see in red 
block letters obscuring the puny white “2D”) is the main attraction, 
Godard proceeds to pull and then stretch glimpses of beauty from the 
everyday. The reflection of trees on the surface of a pond. Windshield 
wipers. A couple (Héloise Godet and Kamel Abdelli) meeting behind an 
iron gate, their hands lightly touching on the bars. Close-ups of their 
dog (played by Godard’s own, Roxy) looking forlorn as the subtitles 
change dimension depending on the position of her nose. As usual, 
Godard’s dialogue is riddle-filled—several discussions are had on the 
toilet, with one character musing, “Our thoughts regain their place 
in poop.” But his best magic trick comes in two scenes of romantic 
quarreling. Godard splits the 3-D image so that each of our eyes focuses 
on a different lover as the couple push apart in opposite directions. In 
someone else’s film it would be a technical glitch. Here it’s perfect: 
fraught love as migraine vision. No doubt Godard appreciates the fact 
that 3-D—much like life—can give you a headache. B 


ESSENTIAL JEAN-LUC GODARD 


Six more bold offerings from the influential art-film king. He 
was awarded an honorary Oscar in 2010 but said via his 


partner, Anne-Marie Miéville, 


that he was “too old” to travel 


to L.A. for “a piece of metal.” JOE McGOVERN 
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BREATHLESS 
1960 
Starring Jean-Paul Bel- 
mondo and Jean Seberg 
as lovers onthe lam, 
Godard’s playful, pulpy 
entrée was, along with 
Francois Truffaut’s The 
400 Blows, the cine- 
matic earthquake that 
triggered the French 
New Wave. | I 
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CONTEMPT 

1963 

One of the greatest 
movies about making 
movies, featuring a 
writer (Michel Piccoli) 
working for a hotheaded 
producer (Jack Palance) 
while jousting with his 
wife, played by Brigitte 
Bardot in all her resplen- 
dent blondness. ‘Al 1 


BAND OF OUTSIDERS 
1964 

Quentin Tarantino 
named his production 
company after this 
sprightly romp starring 
the director’s then wife 
and muse, Anna Karina. 
Its famous dance 
sequenceis ajolt of joy, 
which QT homaged in 
Pulp Fiction. AV 


20R3THINGSIKNOW 
ABOUTHER 1967 
Whisper-narratedina 
stream of opaqueness 
by Godard himself, this 
scrambled, challenging 
film features Marina 
Vlady as a bored woman 
who gazes gorgeously 
at the clouds in her 
coffee and becomes a 


prostitute. DVD 


WEEKEND 

1967 

Before he ventured into 
adecade of impenetra- 
ble Maoist docs, Godard 
made this savage and 
droll critique of capital- 
ism. The eight-minute 
tracking shot of a traffic 
jam is among the best 
long takes ever. DVD 


HISTOIRE(S) 

DU CINEMA 1988-98 
More than four hours 
long, this multipart 
video essay on movie 
history (sort of) is an 
arduous but rewarding 
experiment. Ideal for 
drifting in and out of, as 
if it were acool museum 


installation. DVD 


KEY (A = Amazon Instant Vid 
DVD = OnDVD 
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NR, 1HR., 32 MINS. 
On April 20, 2010, the 
Deepwater Horizon, an 
enormous oil rig off the 
coast of Alabama, went 
up in flames. Eleven 
workers died in the 
explosion, and more 
than 176 million gallons 
of peanut-butter-thick 
crude spilled into the 
Gulf of Mexico. Outrage 
is the fuel that drives 
Margaret Brown's fiery 
doc as she interviews 
local fishermen who 
lost their jobs, scarred 
survivors of the acci- 
dent who were on the 
rig and admit that 
safety took a backseat 
to profit, and oil- 
industry fat cats who 


pin the blame on our 
country’s sense of enti- 
tlement when it comes 
to cheap energy. Most 
of all, it’s a sobering 
look at a part of coastal 
America that will never 
be the same again. 
—Chris Nashawaty if 


R, 2HRS. 
Former boy wizard 
Daniel Radcliffe returns 
(rather untrium- 
phantly) to the realm 
of the supernatural in 
this overstuffed, half- 
baked thriller about a 
guy who, suspected of 
murdering his girlfriend 
(Juno Temple), wakes 
up with a set of gnarled 
devil horns sprouting 
from his forehead. The 


curse comes with the 
power to make the 
folks in his small town 
confess their darkest, 
sickest impulses to 
him, which is funny the 
first time it happens. 


After that, not so much. 


Adapted from a novel 
by Joe Hill and directed 
by horror stylist 


, Daniel Radcliffe 
in Horns 


Alexandre Aja, Horns is 
easy on the eyes but 
never manages to find 
a tone and stick with it. 
It seems to have been 
made by people who 
couldn't decide if their 
film was a horror flick, a 
whodunit, or a Hellboy 
knockoff. € —Chris 
Nashawaty ti) ii) 


NR, 1 HR., 35 MINS. 
Despite adoration from 
such tastemakers as 
Lester Bangs and Fred 
Armisen, the British 
punk-country outfit 
the Mekons have 
remained a cult prod- 
uct for most of the 
past 30-plus years, 
thanks to a difficult-to- 
quantify sound and 
sheer bad luck. Director 
Joe Angio presents the 
group's music with the 
contagious enthusiasm 
of a diehard, but 
exuberance is no 
substitute for story- 
telling, and Revenge 

is in desperate need 

of a narrative path. 

Not even the buoyant, 
self-deprecating spirit 
that spills from the 
band members can 
mask the fact that 
Angio never makes the 
most fundamental 
case: why there should 
be a Mekons movie in 
the first place. 

—Kyle Anderson | 


BOX OF SHAME 


A MORMON MISSIONARY (Mitch Ryan) breaks 

bad after an affair with a hot mom (Dawn Olivieri) 
in a self-serious clunker that fancies itself a latter-day 
Fatal Attraction. Three reasons to just say no: 


In one howler of a scene, mom fantasizes about her 
sexytime with Elder Brock (Ryan) while driving 
with her young son. He chatters away to her from the 
passenger seat. She ignores him. 


“If | were you, I’d get a gun and figure out which circum- 
stances allow you to legally shoot an intruder in Florida,” 
someone says to mom after she rebuffs Brock. Jeez, 
no one on set questioned the sensitivity of this line? 


HORNS: DOANE GREGORY 


Brock issues this threat: “If we can’t be together in this 
life, then we'll be together side by side in celestial glory.” 
Just like the movie's poster says: Mormon love is forever. 


theaters Oct. 31) did not screen by our deadline, 
—Lindsey Bahr EV V 


but you can find our review on EW.com 
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Frances McDormand 
and Richard Jenkins 


Olive 
Kitteridge 


Debuts Nov.2, 9 p.m. 
HBO 
By Melissa Maerz 
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OU MIGHT NOT like Olive Kitteridge. But 
you'll want to understand her. That dichot- 
omy is what makes the four-part mini- 
series that bears her name so enthralling, 
especially since it’s clear that Olive 
doesn’t always like herself: She’s plotting 

her own suicide in the opening scene. 
Adapted from Elizabeth Strout’s Pulitzer Prize-winning 
novel and directed by Lisa Cholodenko (The Kids Are All 
Right), Olive Kitteridge follows a grumpy, tactless math 
teacher (Frances McDormand) who lives with a kinder- 
than-she-deserves husband (Richard Jenkins) and their 


resentful son (John Gallagher Jr.) in Crosby, Maine, where 
the locals have all been burned by Olive’s insensitive 
comments. Where the book relies on 18 interconnected 
stories—told from different characters’ perspectives—to 


O@H/N3Q7IHM Oror 


OLIVE KITTERIDGE: JOJO WHILDEN/HBO; THE GAME: DES WILLIE/BBC AMERICA 


Bill Murray 


tell us about Olive, the miniseries 
presents her to us without a filter. 
This is a woman who uses the 
word moron without apology, 
snaps at other people’s children, 
and smirks when her husband’s 
assistant (and crush), Denise 
(Zoe Kazan), accidentally runs 
over the kitten he gave her. 
Yet thanks to an Emmy-worthy 
performance by McDormand, 
it’s obvious that Olive is also 
capable of real compassion. It’s 
just reserved for those 
who, like her, can’t sim- 


ends with her holding a gun to 
her head makes the story feel 
suspenseful, even though it’s 
rooted in the melancholy of 
everyday moments like family 
dinners and carpool rides. The 
people in Crosby should be 
drawn together by their sadness. 
Instead, they all feel alone. 

We're taught that good drama 
relies on characters changing 
over time. Here, McDormand 
proves that a character’s refusal 

to change can be just 
as compelling, and 


ply buck up and smile. lrrenibes she hints at that stub- 

There are more than IS ONE OF THE bornness in exqui- 
a few people like that in BEST EXPLO- sitely subtle fashion. 
this small town, includ- RATIONS OF You can learn so 
ing Olive’s troubled CLINICAL much from the irri- 
former student Kevin DEPRESSION tated way she chews 
(Cory Michael Smith) THAT I'VE her meat every time 
and a miserable wid- SETA Denise comes over for 


ower (Bill Murray). In 

fact, Olive Kitteridge is 

one of the best explorations of 
clinical depression that I’ve seen 
on television, particularly when it 
comes to how mental illness is 
passed down within families. 
Olive’s father, who ended up 
committing suicide, belonged to 
the grin-and-bear-it generation, 
while her son uses Prozac and 
therapy, but they suffer from 
the same disease. Olive’s cruelty 
feels like a survival technique 
for her own depression. The fact 
that the miniseries begins and 


dinner, or the pursed- 

lipped expression she 
has every time she’s about to do 
something inexcusably wrong. 
It’s a brilliant performance and a 
necessary reminder that “likabil- 
ity” is overrated. Great television 
shouldn’t just reflect our own 
experiences back to us. It should 
push us to understand the very 
people we can’t relate to. And if 
HBO can help us find the essen- 
tial humanity in Jersey mobsters 
and Westeros tyrants, then empa- 
thizing with an ordinary woman 
shouldn’t be too difficult. A 


TheGame 


Debuts Nov. 5,10 p.m. 
BBC AMERICA 
By Jeff Jensen 


FANS OF The Americans: Prepare to 
pledge allegiance to a new Cold War 
spy thriller told with grit, wit, and con- 
fidence. Set and steeped in early-’70s 
London, this miniseries focuses on 
secret agents tasked with cracking a 
Soviet conspiracy to destroy England, 
or so they think. (It depends on whether 
the mysterious “Operation Glass” is 
about nuking Blighty or messing with 
the heads of British intelligence.) Your 
hero, Joe (Tom Hughes), is an absorb- 
ing quagmire, and a Twilight-gone-mod 
sexy one, too, all exquisite cheekbones 
and emotional instability. He might 
have a traitorous heart. He certainly 
has a broken one, having lost his love to 
an assassin named Odin. Operation 
Glass gives him a shot at vengeance. 

The Game is next-level entertain- 
ment, courtesy of smart scripts and a 
cast of finely drawn characters. Joe 
works for an imperiled legend of spy- 
craft known only as Daddy (Brian Cox). 
Alan (Jonathan Aris) is Joe’s socially 
awkward surveillance man, married to 
the brainy Sarah (Victoria Hamilton). 
Paul Ritter as Bobby—the head of 
counterespionage and a closeted gay 
man—steals the show with a droll and 
poignant performance. His clashes 
with his domineering mother are famil- 
iar and riotous. Him: “I just wanted to 
tell you how I felt!” Her: “Well, don’t! 
We're not Spanish!” The Game is sucha 
clever winner, I’m sure some American 
network will remake it. Watch it now 
before we ruin it. A- 


Zana Marjanovic 
and Tom Hughes 
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REVIEWS TV 


| AWKWARD QUESTIONS 


JOEY McINTYRE 


From New Kids to new series: The 41-year-old singer-actor plays a strong- 
headed brother ina big Boston brood on CBS’ The McCarthys (Thursdays, 
9:30 p.m.). Can he hang tough with a few Awkward Questions? —DAN SNIERSON 


When I'm spelling the title of the show, 
is The McCahthys also considered 
acceptable? 

Absolutely. We gotta make sure the 
pronunciation is correct right off the 
get-go and get everyone in lockstep 
with how it should be pronounced. 
Maybe even The Feckin’ McCahthys? 
Innnnnnn certain circumstances, 
yes. But you know, it is CBS, so we 
gotta pace ourselves. 

You met your wife, who’s a real estate 
agent, while shopping for a house. Did 
your pickup line involve the sentence 
“Girl, | can’t quitclaimdeed you”? 

No, it didn’t. But I didn’t have any 
furniture. All I had was a beanbag, 
and she sat in the beanbag, and she 


watched me put together a table from 
IKEA. And that’s about the macho- 
est thing I’ve ever done in my life, and 
I think that was what hooked her in. 
Your New Kids bandmate Donnie Wahl- 
berg is also on a CBS show, Blue Bloods. 
Pitch me the terrible crossover episode. 
The real bad one? I would say, our 


New Kids 
on the 
Block 


sister [on The McCarthys] is pregnant, 
so Donnie delivers the baby at Fen- 
way Park, because they’re playing 
the Yankees and his character is a 
big Yankees fan, and they come to 
Boston, and they’re getting booed, 
and everybody’s getting on Donnie 
like, “Go back to New York! Yankees 
suck!” He powers through all that 
and ends up delivering Jackie’s baby 
safely at the baseball game, and he’s 
a hero and that’s a happy ending 
because Sox and Yankees fans come 
together at the end. 

Why should I say “NKOTB” when 

the full name of the band is the exact 
same number of syllables? 

Oh my God, dude, that is—I don’t 
know, I feel like the skies are open- 
ing up right now. [Laughs] That 
needs to be shouted from the moun- 
taintops, you know? That is an 
important piece of information that 
needs to get out in the world.... New 
Kids. NKOTB. It takes more energy 
to say NKOTB than New Kids on 
the Block. I mean, New Kids on the 
Block runs right off your tongue. 
NewKidsontheBlockNewKidson- 
theBlockNewKidsontheBlock. 

You ranked No. 44 in VH1's 100 
Greatest Kid Stars special. Fair? 

New Kids on the Block? 

No, just you. 

Wow. When did that come out? 
2005. 

Id like to think I’m a little higher 
now. 2005 was a quieter time in my 
career. Maybe they can revamp it? 
So where would you put yourself now? 
Maybe in the 30s? 

Yeah. Listen, I’m never going to be 
bigger than Joey Lawrence, you know 
what I mean? After that, it’s all gravy. 
How did One Direction respond to New 
Kids and Backstreet's pitch for a new boy- 
band supergroup called NKOTBSB1D? 
How did you get ahold of that scoop? 
That wasn’t supposed to be out yet. 
I’m really kind of pissed off that 
you—please don’t write that because 
they’re still working on it. We think it 
can work. Just sit on it and we'll give 
you the exclusive when it happens. 
In 15 years. 
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GREY’S ANATOMY: RON TOM/ABC; BONES: BRIAN BOWEN SMITH/FOX 


REVIEWS TV 


SPOILER 


EW.com’s Spoiler Room (ew.com/spoilerroom) is the place for intel addicts to go 
every week for scoop on what’s coming up on their favorite shows—spilled secrets 
and enigmatic luggage included. —NATALIE ABRAMS 


Caterina 
Scorsone 


Grey's Dredges Up the Past 


Private Practice transplant 
Amelia (Caterina Scorsone) 
has set up a pretty cushy life for 
herself in Seattle, even becom- 
ing the head of neurosurgery 
over her brother, Derek 
(Patrick Dempsey). But that 


will all come crashing down 
when she’s faced with her past 
transgressions—namely her 
illicit drug use with boyfriend 
Ryan (Wes Brown), which 
eventually led to his death by 
overdose. “Through a series of 


circumstances, someone who | Bones 

knows all of her deepest and Hits 200 

darkest secrets ends up at the The show 
marks its anni- 


hospital,” Scorsone tells EW of 
Grey’s Anatomy’s Nov. 13 
episode. “So her anonymity is 
severely compromised.” 
Amelia’s troubled past will 
also threaten her job. “You can 
understand why people would 
be slightly concerned knowing 
that their neurosurgeon had a 


versary on Dec. 
11 with a’50s-set 
Hitchcock homage. “A 
mysterious duffel bag 
figures heavily,” says 
EP Stephen Nathan, 
who wrote the David 
Boreanaz-helmed hour 
“The 200th in the 10th.” 


history with hard narcotics,” Flash vs. Arrow! 
Scorsone says, hinting that the The crossover (Dec. 2 
story line will finally bring and 3) pits the supes 
Owen (Kevin McKidd) and against each other 
Amelia together on screen. | When The Flash's Barry 
has a mood swing and 


“He’s placed in a very awkward 
position of having to make a 
decision on whether she’s 
capable of doing the job that 
she’s doing.” Still, the big ques- 
tion is not whether she’ll keep 


“the only person in 
Central City who can 
stop him and hopefully 
get through to him is 
Oliver,” Arrow star 
Stephen Amell teases. 


“So they have to fight.” 
her job but whether Derek will Sound ie Hi aed 
come to her defense. Suffice it work of baddie Roy G. 
to say, McIssues will arise. Bivolo to anyone else? 


TV Discovers Online Dating 


The small screen has fallen head over heels for faux dating apps and sites that bear a striking resemblance to services 
you may already be familar with (cough, Tinder, cough). Here’s what to expect if you swipe right. —AMY WILKINSON 


> Wallflower »>Boobr >Dice >HumpR »>NoRules »>Passion 

ATOZ MARRY ME NEW GIRL HOW TO GET AWAY Dating.com Pairing.com 

WHATITIS The cutesy WHATITIS A match- WHATITISDon't confuse !W/THMURDER STALKER Aer Uh aie 

cousin of OkCupid maker for lesbians, “like this shake-and-mate WHATIT IS HumpR may WHATIT IS The online 

where hopeless Grindris for gay menor — app with Tinder—as want to keep Annalise destination to find Mr. WHAT ITIS The no-frills 

romantic Andrew Tinder is for straight Schmidt (Max Green- Keating (ViolaDavis)on (or Ms.) Right Now. dating site’s motto is 

(Ben Feldman) works. men and whores,” as field) points out, users retainer in the event of ROMANTIC PROSPECTS “Your soul mate could 

ROMANTIC PROSPECTS Kay (Tymberlee Hill) swipe up or down, not a trademark infringe- a be just one click away.” 

PROVE helpfully explains. left or right. Nuance. ment suit from Grindr. Unless you consider Though based on what 

Andrew and Zelda ROMANTIC PROSPECTS ROMANTIC PROSPECTS ROMANTIC PROSPECTS home invasion a form Laura (Debra Messing) 

(Cristin Milioti) find Beg wt of foreplay, best to finds, it should actually 

each other thanks to “| thought we were Perfect for lads hoping Unfortunately, itseems steer clear of this read “one cock ofa 

the site..but only gonna fight, but we to score with three you're less likely to unctuous URL. gun away... 

after straight Zelda ended up f---ing!” Kay pieces of “nanny” per meet a shirtless hunk ROMANTIC PROSPECTS 

is mistakenly set up enthuses after being week; poor for ladies not than you are a blabber- 

with a woman. “nip’d’” on the app. too keen onbeardbraids __ ing, biased juror. You will be murdered. 
Sapphic success story! and wolf sweatshirts. 
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A DAY-TO-DAY 
GUIDE TO 
NOTABLE 
PROGRAMS* 


By Clark Collis 


WhattoWatch 


NOVEMBER 3 


MUST WATCH OF THE WEEK 


Emily Mortimer and ° ! 
Jeff Daniels , 


Over the Garden Wall 
Cartoon 


The miniseries format is so hot, 
pall ste even Cartoon Network is getting 
in on the action. Good thing, 


too: Over the Garden Wall is fantastic. Created 
by Patrick McHale (Adventure Time), the 10-part 
fairy tale (airing on five consecutive nights) stars 
Elijah Wood and Collin Dean as brothers ona 
journey through the woods that’s equal parts 
creepy, charming, and just plain weird. Above all, 
it’s never boring, and should be enjoyed by kids, 
adults, and talking bluebirds alike. A —Ray Rahman 


THE NEWSROOM: MELISSA MOSELEY/HBO; OVER THE GARDEN WALL: CARTOON NETWORK; NCIS: LOS ANGELES: SONJA FLEMMING/CBS 


The Newsroom 


SUNDAY, NOV. 9 | 9-10PM | HBO 


Sewee After two preachy, problematic, and erratically 

SUSI entertaining seasons of upbraiding the media 
in hopes of redeeming it, Aaron Sorkin’s The Newsroom 
comes to a close in what might be its best possible form. The 
opener has Will McAvoy (Jeff Daniels) and the ACN news 
team attempting to bounce back from the Genoa debacle 
with cautious coverage of the Boston Marathon bombings. 
The targets are easy—Internet citizen journalism, looping 
replays of caught-on-tape terrorism—but the shots are 
worthy, and the volleys of crisp repartee are high-grade 
Sorkin. Peeking ahead, the second ep is a riveting, blustery 
winner. Says McAvoy, “I am still trying to figure out what 
‘doing well’ means.” So is a very meta Sorkin. But he’s getting 
closer. B+ —Jeff Jensen 


Sleepy Hollow 

Fox 

Abbie and Ichabod 

learn that Katrina is 

in imminent danger, 
which is doubly worrying 
given that this episode 
is called “Deliverance.” 


The Blacklist 

NBC 

Keen and Navabi are on 
the lookout for a hitman 
named the Scimitar. 

My suggestion: Look for 
a guy carrying a scimitar. 


Anger Management 

FX 

In the second of tonight’s 
two episodes, Charlie's life 
is taken hostage by a con- 
trolling techy girl. Has he 
tried turning her on? And 
then turning her off again? 


NCIS: Los Angeles 

CBS 

When Sam (LL Cool J) 
is arrested for murder, 
the agents trade 
gunfire—and banter— 
in a race to vindicate 
him. NCIS: Los 
Angeles has opted for 
melodrama over mel- 
low drama (especially 
in this Chris O’Donnell- 
directed episode), 

and we approve. B 
—Danielle Nussbaum 


“TIMES ARE EASTERN STANDARD AND SUBJECT TO CHANGE 
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WHATtoWATCH 


NOVEMBER 4 


9-10PM 


A documentary trac- 
ing the political path 
of women from suf- 
fragettes to POTUS 
candidates could eas- 
ily fill up Ken Burns- 
ian hours. With just 
54 minutes on the 
clock, Makers is nec- 
essarily macro, but 
it’s still a smart, heart- 
felt overview of the 
scholars, moms, and 
homespun radicals 
who fought—and 
fight still—for every 
incremental gain. 

A- —Leah Greenblatt 


check local listings 


9-9:30PM 
New Girl 


Jess might be hiding 
illegal substances in her 
closet. Hold on, Manic 
Pixie Dream Girl fairy 
dust is illegal? 


9:02-10PM 
Marvel: 75 Years, 
From Pulp to Pop! 


Finally, the plucky little 
comics company gets 

a bit of publicity! (All 
joking aside, check back 
in the coming months for 
our coverage of Ant-Man, 
Avengers: Age of Ultron, 
Captain America 3, 
Guardians of the Galaxy 2, 
and..whaddayamean, 
we're out of space?) 


11-11:30PM 

The Daily Show With 
Jon Stewart 

Comedy Central 

Both Jon Stewart and 
Stephen Colbert are going 
live tonight. If you don’t 
know why that is, then you 
basically hate democracy. 


NOVEMBER 5 


8-11PM 
The 48th Annual CMA Awards 


Hosted again by Brad Paisley and Carrie 
Underwood, this year’s country-music spectacle 
promises live performances from the genre’s 
biggest stars: Florida Georgia Line, Luke Bryan, 
and Ariana Grande. Wait, what? That’s right: 

In a bid to widen country’s appeal, the show is 
importing non-twangers like Grande and Meghan 
Trainor to duet with Little Big Town and Miranda 
Lambert, respectively. Of course, there are still 
awards to be won (see: Lambert vs. husband 
Blake Shelton for the Entertainer of the Year 
prize), but the trophies will play second fiddle to 
the performances. —Ray Rahman 


Carrie 
Uynrelevanoyeye| 
and Brad 
Paisley 


8-9PM 
Hell’s Kitchen 
The contestants serve 
Steven Tyler, who | don’t 
believe has eaten 


solid food since 1971. 


9-10PM 

The 100 

The CW 

This one’s called “Reaper- 
cussions’—so either 
something deadly is going 
to happen or someone 

at The CW can't spell. 


9-10PM 
Red Band Society 


Good news for fans of 

A Walk to Remember 

and the Australian No. 2 
hit “Candy”: Mandy Moore 
starts a guest arc. 


10-10:30PM 
The League 
Andre starts wearing 
glasses, and Pete is dating 
a girl who has seizures 
during sex. Yeah, | buried 
the headline. What of it? 
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PREORDER NOW - WIMPYKID.COM 
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WHITE COLLAR: DAVID GIESBRECHT/USA NETWORK; DICAPRIO: JASON MERRITT/GETTY IMAGES; SHARK TANK: KELSEY MCNEAL/ABC; DOCTOR WHO: RAY BURMISTON; THE COMEBACK: JOHN P. JOHNSON; LEAKES: ALEX MARTINEZ/BRAVO 


THURSDAY 


.! 


SEASON PREMIERE 
9-10PM 

White Collar 

USA 

With Neal (Matt 
Bomer) missing, 
Mozzie (Willie Gar- 
son) helps the FBI 
try to track him down 
in this final-season 
opener. There are 
some very cheesy 
moments, but 
Mozzie’s interactions 
with Peter (Tim 
DeKay) and the gang 
will make you wish 
he were indebted 

to the bureau too. 
B- —Dalene Rovenstine 


SAT 


9-10PM 

Transporter The Series 
TNT 

When Frank transports 
a stolen heart, he must 
weigh the worth of a 
human life. Now, is that 
going to be in pounds 
or kilos? 


9-10PM* 

Austin City Limits 

PBS 

Los Lobos get down. 
Meanwhile, Thao & the 
Get Down Stay Down 
apparently go one better. 
‘check local listings 


Cyber(men) Crimes 


SEASON FINALE 
9-10:30PM 
Doctor Who 

BBC America 
Cybermen 


are on the 
streets of 
London. 

It’s a change 
from dog 
poop! 


8-8:30PM 

The Big Bang Theory 

CBS 

When the gang re-creates a 
high school prom, Sheldon 
feels pressure to take part 
in romantic traditions. So 
he Instagrams his junk and 
throws up on his date? 


8-9PM 

The Biggest Loser 

NBC 

A contestant and a trainer 
from each team must catch 
footballs from NFL legends. 
Just pretend they're choco- 
late Easter eggs! 


8-9PM 

Bones 

Fox 

Downton Abbey house- 
keeper Phyllis Logan 
spits in the face of type- 
casting by guesting as 
a suspected maid-killer. 


9-9:30PM 

Two and a Half Men 
CBS 

Michael Bolton guests, 
wisely, as himself. 


SUNDAY 


> Robert Michael 
Morris and 
Lisa Kudrow 


10-10:40PM 
The Comeback 
HBO 


FRIDAY 


8-9PM 

Utopia 

Fox 

Will the joke be on us if 
these folks build an 

ideal society and by that 
point absolutely everyone 
has stopped watching? 
Nah, it'll still be on them. 


9-10PM 

Hawaii Five-O 

CBS 

It’s the 100th episode, and, 
as always happens on such 
occasions, the guest star is 
Gavin Rossdale from Bush. 
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STREAMING 


Virunga 

Netflix 

Leonardo DiCaprio 
produced this Netflix 


doc about park rangers 
in the Congo. 

Which is (just) 

excuse enough 

to run a photo 

of him! 


When it debuted in 2005, 
Beare The Comeback was ahead of its 


time. Starring Lisa Kudrow as 
actress Valerie Cherish, who was clawing her 
way back to fame with a reality show anda 
terrible sitcom, it predated our obsession with 
demi-celebrities. Brought back from cancellation, 
it seems dated. Paulie G (Lance Barber), the 
creator of Valerie’s sitcom, is writing a roman 
a clef about their show, and while Kudrow is 
brilliant, the meta-comedy is stale. Cameos 


; 


Ashley Drake 


[> | 


9-10:01PM 

Shark Tank 

ABC 

The sharks welcome the nation’s veteran and 
active military entrepreneurs with open fins in 
honor of Veterans Small Business Week. You 
will sit dutifully through an earnest segment 
(complete with a message from First Lady 
Michelle Obama) in which Robert, Kevin, and 
Daymond journey to the White House. (“Your 
valuation of America is ridiculous!” Mr. Wonder- 
ful scoffs at Fed chair Janet Yellen—in my 
dreams.) You will also hear pitches for a wonder 
workout glove, a canine bodyguard service, and a 
next-gen man-purse. Our sharks don’t fully bare 
their teeth, but occasionally the men and women 
who serve our country are served up the harsh 
truths of business. B —Dan Snierson 


8-8:30PM 
The Simpsons 

Fox 

Overbite overload! In 

a Futurama crossover 
episode, the Planet 
Express crew tries to stop 
the Simpsons from 
destroying the future. 


8-10PM 

A Cookie Cutter Christmas 
Hallmark 

This concerns two teachers 


NeNe Leakes 


SEASON PREMIERE 


who are rivals in baking 8-9PM 

(and love!). Not, as | had The Real Housewives 

hoped, a serial killer who of Atlanta 

cuts up his victims into the Bravo 

shape of Christmas trees. When Apollo is 
sentenced for fraud, 

9-10PM Phaedra takes their 

Oprah: Where Are sons and ices out 

They Now? her prison-bound 


OWN husband. Her marital 
Where is George Hamilton strife is compelling, 
now? Near a tanning but the humdrum 
bed would be my guess. opener (whose other 
highlight is NeNe’s 


from Lisa Vanderpump and RuPaul don’t help. 
What started as satire now feels like a reheated 
reality “event” itself. B- —Melissa Maerz 


SEASON PREMIERE admission that 
10:40-11:10PM she’s never been in 
Getting On an orgy) may leave 
HBO fans of the Hotlanta 


A frustrated DiDi asks for 
araise. And another “Di”? 


Housewives cold. 
B- —Lanford Beard 


November 7, 2014 EW.COM | 55 


Everyboay 


hates 
you. 


You don’t see 
bullying like 
this every day. 


Your kids do. 


Teach your kids how to 
he more than 
a bystander. 


Learn how at 


StopBullying.gov 


HARRIS: DREW RESSLER/RUKES.COM 


bet > always be some blood on the dance floor. The best tracks on 
Calvin Harris Motion, Harris’ fourth full-length—and first since his 2012 
crossover smash, 18 Months—focus more on high-caliber 
vocals than on booty-blasting low end. On the Ellie Goulding- 
assisted “Outside,” Harris finds the perfect balance 
between her vulnerable warble and the warping synths 
| underneath, and he breezily takes the lead on the meticu- 

lously constructed driving-to-the-beach hit “Summer.” 
Those tunes are both more stylistically straight- 
AFT PUNK SO ADORE the purity of elec- | forward than bass-drop-centric outings like “Slow Acid” 
tronic music that they pretendtoberobots, | and “Overdrive,” a testament to Harris’ faith in his collabo- 
but the secret to the success of their excep- rators’ ability to provide the necessary disco drama. 
tional 2013 comeback album, Neither the Gwen Stefani team-up “Together” 
Random Access Memories, was PACKS nor the Big Sean-aided “Open Wide” ever gels— 
their commitment to analog EATS evidence that Harris hasn’t quite mastered the 

: PRAY TO GOD : : : é 

humanity, whether they were Ahi-hat-heavy shaker marriage of man and machine, especially with 
handing the microphone to Pharrell or letting featuring Haim bigger personalities. His largely straight-ahead 
Nile Rodgers get freaky on his guitar. > ene approach will rankle EDM devotees who are 


Motion 
DANCE (COLUMBIA) 
By Kyle Anderson 


Calvin Harris comes from the same school of Peed ae searching for boundary-busting beats, but he’s 
thought: the one that believes that no matter Goulding jam taking his chances with the most unpredict- 
how well you twiddle the knobs, there should , | able technology of all: the human voice. B 
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| DEPT. OF LOST CLASSICS 


The Treasure 
Hunters’ Favorite 
Record Label 


| Light in the Attic Records has a mission: to 
rescue unjustly forgotten albums—including a 
newly unearthed late-’60s gem by cult R&B 
songstress Barbara Lynn. —KYLE ANDERSON 


IN 1968 BARBARA LYNN was rid- 
ing high. A gifted young blues 
guitarist and songwriter whose 
compositions had already been 
covered by Otis Redding and 
the Rolling Stones, the Beau- 
mont, Tex., native had just 
signed with Atlantic Records to 
release her major-label debut, 
Here Is Barbara Lynn. Though it 
spawned the radio hit “You'll 
Lose a Good Thing” and landed 
her an extended tour with B.B. 
King, it wasn’t the success 
Atlantic had hoped for. By the 
mid-1970s, a disillusioned Lynn 
had mostly withdrawn from 
the industry to raise her fam- 
ily—and Here was essentially 
lost to history. 

Fast-forward four decades, 
and cue the entrance of Matt 
Sullivan. In 2002 the then- 
26-year-old founded Light in 
the Attic Records, a label 
whose raison d’étre is resur- 
recting forgotten classics for a 
new generation of viny] fetish- 
ists and crate diggers. “When 
they called, I was amazed,” 
says Lynn, now 72, via phone 
from her Beaumont home. “I 
didn’t think anybody was still 
thinking about me.” 

Here Is Barbara Lynn is the 
latest in a series of some 150 
eclectic reissues put out by the 
Seattle-bred boutique label. 
Its 2014 slate also includes a 


standout collection of early- 
70s gospel-choir Bob Dylan 
covers, a series of Sly Stone 
recordings from his pre- 
Family era, and a sparse 
private-press masterpiece cut 
by a mysterious artist named 
Lewis that won music-blog 
acclaim upon its rerelease. 
LITA is also responsible for 
rediscovering great, long-out- 
of-print productions by Nancy 
Sinatra collaborator Lee 
Hazlewood and excavating the 
two landmark studio albums 
recorded by psych-rock 
enigma Rodriguez, who went 
on to become the subject of the 
Oscar-winning 2012 documen- 
tary Searching for Sugar Man. 
“What we try to do,” says 
Sullivan, “is give something 
a new life and help it reach a 
wider audience. For example, 
my mom got our newsletter 
and she was like, ‘Who’s 
Barbara Lynn?’ My mom 
would love Barbara Lynn if 
only somebody told her about 
her, and that’s so much the 
heart of what Light in the Attic 
is: finding things that really 
deserve to be heard and giving 
them some context.” Lynn— 
whom he discovered after 
catching her at a show in Los 
Angeles a couple of years ago, 
and by watching “fantastic old 
videos of her from the ’60s, 


Who knew 

Seattle had a legit 
soul scene in the 
60s and ’70s? 


ath) 
mr \ Wj: 


{AND SERGE GaINSBOURG 


Once married vA 
to Miles Davis, // 
and anout- / 
there talent in 
her own right 


black-and-white footage of 
her playing on American and 
German TV”—was a relatively 
easy get, since LITA has a 
distribution relationship with 
Warner Bros., which happened 
to own the rights to the record. 
Plus, Lynn herself was enthusi- 
astic about getting interviewed 
and providing photos for the 
deluxe packaging. But not 
all efforts run as smoothly. 
Sullivan prefers to have the 
full cooperation of the artist, 
which can prove elusive. “Most 
releases we’re doing were 
financial failures back in the 
day,” he says. “The artist put a 
lot of heart and soul into it, but 


“WE TRY TO 
GIVE SOME- 
THING A 
NEW LIFE 
AND HELP 
IT REACH 

A WIDER 
AUDIENCE... 
MOST 
RELEASES 
WE'RE 
DOING 
WERE 
FINANCIAL 
FAILURES.” 


—LABEL HEAD 
MATT SULLIVAN 
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Lewis 


An ethereal 


soft-pop pearl dug 
up from 1983 


RODRIGUEZ 
COMING FROM REALITY 


it didn’t take off. So we’re com- 
ing forward 40 years later, and 
they often say, “Thanks for 
your enthusiasm, but we had a 
really bad experience, and do 
we really want to revisit this?’ 
It takes persistence, and as we 
do more records, it helps to 
show them the work we’ve 
done—they can look at it and 
understand we’ve put a lot of 
love and care into it.” 

For the LITA team, patience 
isn’t just a virtue, it’s a job 
requirement. “I tried to get 
Lee Hazlewood for years when 
he was alive,” Sullivan says. 
“He was just your classic 
old-school curmudgeon. He 


BAMBAATAA: ANTHONY BARBOZA/GETTY IMAGES; DENVER: MICHAEL OCHS ARCHIVES; 


SWIFT: LARRY BUSACCA/TAS/GETTY IMAGES 


turned us down, and it was 
heartbreaking. Sadly, he 
passed away [in 2007], so we 
had to start explaining to the 
family that we could do a 
really special job with it. For- 
tunately, they came around.” 
Though LITA’ releases are 
rarely blockbusters, the label 
found its first real breakout 
with Wheedle’s Groove, a com- 
pilation of vintage Seattle- 
area soul and funk tracks that 
even locals were unaware of. 
“That was a really definitive 
one,” Sullivan says. “We were 
documenting something so off 
the radar. It’s material from 
the ’60s and ’70s, private- 
press and self-released 45s. 
These are people who went to 
the same high school as Jimi 
Hendrix and Quincy Jones. I 
was born and raised in the 
suburbs of Seattle, and my 
knowledge of that scene was 
zero. That was one we were 
really proud of, and still are.” 
Today, Light in the Attic has 
around 75 projects in various 
stages of completion. (“We 
don’t know when the licenses 
will come through,” he says. “It 
might be tomorrow, it might be 
10 years, it might not [happen] 
at all.”) The label has also 
recently expanded its reach 
with the Modern Classic 
Recordings series, which 
focuses on vinyl pressings of 
releases from the ’80s, ’90s, 
and 2000s, including Mercury 
Rev’s Deserter’s Songs, 
D’Angelo’s Voodoo, and Mor- 
phine’s Cure for Pain. LITA 
aims to make a profit, of course, 
but it’s largely a labor of love— 
and maybe a little self-interest. 
“Not to be too negative, but 
there’s a lot of crap in the 
world,” Sullivan says. “I want to 
be able to put something more 
positive back out there. And if 
nothing else, I now have Cure 
for Pain on my record player.” 


THE SOUNDS 
OF SILENCE 


Last week, a new Taylor Swift track containing 
eight seconds of white noise (her John Cage 
homage, perhaps?) was accidentally released on 
iTunes—and hit No. 1 in Canada. It inspired us to 
rate other mute masterpieces. —MOLLY SIMMS 


1969 

John Denver, 
“The Ballad 

of Richard Nixon” 
After recording this 
protest track, Denver 
cleansed his palate by 
writing a verse about 
fresh air and rainbows. 


John Lennon & Yoko Ono, 
“Two Minutes Silence” 

A contemplative piece 
that actually was inspired 
by Cage’s 4’33”. many 
consider it to be Yoko’s 
best vocal work. 


is71 
Sly & the Family Stone, 
“There’s a Riot Goin’ On” 
Though this groove is 
only a few seconds long, 
it’s been sampled in nine 
different rap songs since 
its release. 


Crass, “The Sound of 
Free Speech” 
Depending on your feel- 
ings about the furious, 
anarchist U.K. punk band, 
these two minutes are 
either an outrage or an 
aural blessing. 


1986 
Afrika Bambaataa, 
“Beware (The Funk Is 
Everywhere)” 
The godfather of hip-hop 
gave his TR-808 a break 
when he created this 


funkless yet somehow 
danceable anthem. 


1999 

Wilco, “23 Seconds 

of Silence” 

A brief, late-in-the- 
album breather; Pitchfork 
declared this moody 
composition the song of 
the summer. 


Bloodhound Gang, 
“The Ten Coolest Things 
About New Jersey” 
Hip-hop hoodlums (and 
Pennsylvania natives) 
dis the Garden State 
and start a blood feud 
with Bon Jovi. 


2005 
Télépopmusik, 
“15 Minutes” 
The French dance-pop 
maestros’ deceptively 
titled opus kicks off with 
45 seconds of druggy 
mumbling, synthesizer 
beeps, and animal noises 
before dead air begins— 
we want our money back. 


2014 

Taylor Swift, “Track 3” 
In arare miss for T-Swizzle, 
these charm-free 
moments of pop static 
fail to resonate emotion- 
ally, and the melody and 
lyrics are equally unmem- 
orable. It’s not clear who 
the chorus is about, but 
Harry Styles’ rep has 
refused to comment. 
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Us 


David Nicholls 
NOVEL 


By Henry 
Goldblatt 


ee 


A 


DAVID NICHOLLS 


ee 


LARK GRISWOLD demonstrated 
the perils of family trips more 
than 30 years ago, but appar- 
ently Douglas Petersen never 
saw one of National Lampoon’s 
Vacation movies. 

The hapless 54-year-old Lon- 
doner at the center of David Nicholls’ new novel 
thinks a European tour is the perfect strategy 
to win back his wife, Connie (“Douglas, I think 
our marriage has run its course. I think I want 
to leave you”), and his sullen, distant, college- 
bound son, Albie (“We're not friends. You’re 
my father”). Problem is, Douglas has the 
emotional touch of an sledgehammer—his 
idea of father-son bonding is showing the boy 
the hotel room where he was conceived. Ick. 

Us, which follows the family through art 
galleries, seedy inns, and sorry restaurants, 
is laced with flashbacks of Douglas and 
Connie’s unlikely three-decade marriage. She 


is a free-spirited former artist; he’s a bio- 
chemist. She is a human being; the jury is still 
out on him. As the clan lopes from France to 
the Low Countries to Germany, Nicholls 
captures the discomfort and claustrophobia 
of forced fun all too well. The results are 
laughable and disastrous. 

Unlike Douglas, Nicholls is a master of 
nuanced relationships. He’s also a pro at deliv- 
ering a tight, clever structural narrative, as he 
proved in his terrific previous novel One Day, 
which was an ENTERTAINMENT WEEKLY best 
book of 2010. (It was then adapted into an 
Anne Hathaway movie, which should have 
been on EW’s worst-film list in 2011.) 

A footnote: Us is one of two compelling new 
books with a pronoun for a title—the other, You, 
by Caroline Kepnes (a former EW staffer), is a 
more literal take on the pain people can cause 
each other. Great novels, the both of them— 
just don’t read them with your loved ones. A= 


llustration by PAUL X. JOHNSON 
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DAVID BENIOFF 
Co-showrunner, 
Game of Thrones 


44 


GUEST COLUMNIST 


FANTASY 
FACE-OFF 


The Game of Thrones exec producer 
didn’t know who Michel Faber 
was—but after reading his 
captivating literary exploration of 
faith and science, The Book of 
Strange New Things, he couldn't 
wait to interview him. 


DAVID BENIOFF Congratulations to 
you! This is a beautiful novel. I didn’t 
think I’d have time to read it, but then 
I started the first few pages just to be 
polite. And then I got sucked into it 
and truly fell in love. 

MICHEL FABER | don’t have a television, 
so I’ve never seen Game of Thrones. 
There’s this awkwardness about 
someone really loving my book and 
me having no idea who they are! Then 
my publisher said, “Well, he’s written 
anovel called City of Thieves.” So Iread 
it, and it’s really good. 

BENIOFF Thank you! First of all, it’s 
been 12 years since The Crimson Petal 
and the White. That was quite a wait 
for people who were so in love with 
that novel. 

FABER When The Crimson Petal came 
out, I did some touring for it and I got 
very peopled out. I’m really quite a 
private person, so I’d shaken a lot of 
hands and gone to a lot of places. The 
other thing is that at that point, Britain 


Wichel aber 


had followed the USA into the Iraq 
and Afghanistan wars, and I got very 
despondent about the role of writers 
when awful world events are going on. 
At that point, I felt perhaps the most 
dignified thing to do was to shut up 
and not say anything. I started writing 
The Book of Strange New Things prob- 
ably in 2006 or 2007. I wanted to take 
a journey into the dark and not know 
where it was going to take me. Then 
my wife got diagnosed with cancer. So 
that was really the wrong sort of book 
for me to be writing in that kind of 


Scarlett Johansson in Under the Skin 


~— 
- 


circumstance. It was very difficult to 
find the head space to do that given 
what was in my head at the time. 
BENIOFF It’s so interesting. When 
I heard about your wife’s illness, I 
assumed that the impetus of the book 
came out of that, but actually you had 
the idea for the story, it sounds like, 
long before the diagnosis. 

FABER Sure. What you say is percep- 
tive—the book does very much deal 
with illness, and it ended up dealing 
with my wife’s illness. That’s one of the 
advantages of a book where you are 
taking a journey into the dark—it 
means that you can feed on things that 
are going on in your life. 

BENIOFF Do you worry that people of 
faith might be insulted by some of 
the themes? 

FABER | was talking to someone 
from the publishing company about 
this, and she said that hard-line fun- 
damentalists only read hard-line- 
fundamentalist literature, so there’s 
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no way they’re going to read The Book 
of Strange New Things. 

BENIOFF A few weeks ago I saw the 
movie Under the Skin, which was 
based on your novel. It was beautiful, 
and I had the strange experience of 
reading the book after seeing the 
movie. They’re completely different. I 
was curious what you thought of the 
movie given that it takes the basic 
premise of your story and then goes 
in a completely different direction. 
FABER They are completely different, 
aren’t they? I was delighted by that. 
What I really would not want is to 
have a faithful but mediocre version 
of one of my books. That would be the 
worst of all possible worlds. A short 
story that I wrote some years ago 
called “The Fahrenheit Twins” was 
adapted into a stage play, and the 
novella was really quiet and eerie and 
spooky. The people who adapted it 
for the stage made it into this incred- 
ibly high-octane, knockabout extrav- 
aganza, and it was terrific! 

BENIOFF It’s good to hear that faith- 
less but brilliant is better for you than 
faith and mediocrity. Will The Book of 
Strange New Things be adapted? 
FABER It’s going to be a TV series, and 
they’re going to see if it’s got narrative 


legs for a number of series. It’s a good 
team that’s tackling it, and it’s got to 
be very different from the novel, and 
that will be a plus in my mind. 
BENIOFF Was it a relief going to 
another world in this novel and 
getting away from this one? 

FABER Yes. That was part of the origi- 
nal impetus—to do a novel that had 
no human beings in it whatsoever and 
was entirely peopled by aliens on 
another planet. One of the things 
about these aliens that’s genuinely 
attractive to me is the way they don’t 
play emotional games. They’re com- 
pletely on the level. But the cost of 
that is that they’re in some ways 
cheap, or like bees in a hive. I think 
once creatures have emotional com- 
plexity, there are various dysfunc- 
tions that come with that. For a long 
time, I wasn’t willing to accept that. I 
was just fed up. But now I actually feel 
more love for human beings than 
I have at any other time in my life. I 
think that good writers are torn 
between hating the human race and 
loving it too much, and at this stage of 
my life, I tend to get swamped by the 
essential goodness of most people. I 
hope that lasts until I die, because 
cynicism is no fun. 


THE REVIEW 


The Book of 
Strange 
New Things 
Michel Faber 


NOVEL 
By Leah Greenblatt 


Extraterrestrials in popular 
culture have coveted many 
things belonging to human- 
kind: our natural resources, 
our bodies, our Reese’s Pieces. 
But rarely do they want to 
worship our gods. In Michel 
Faber’s eerie, elegant novel, an 
ex-addict and petty criminal named Peter 
Leigh—now a happily married man of the 


cloth—is recruited by the mysterious multi- 
national corporation USIC to minister to the 
natives of a largely barren planet called Oasis. 
Even as a true believer, Peter arrives with 
managed expectations, but he is surprised to 
find that these small robed creatures, with 
their sibilant voices and strange, brainlike 
“faces,” are already eager disciples of what 
they've dubbed the Book of Strange New 
Things. (They don't like to call it the Bible out 
loud: “Power of the book forbid.”) Where does 
their devotion come from, though? And why is 
USIC so desperate to have Peter there? Strictly 
speaking, Strange New Things is science fiction; 
both Oasis and a collapsing near-future Earth 
are vividly drawn. But it hardly reads—or wraps 
up tidily—like a genre novel. (It’s also a literal 
galaxy away from Faber’s best-known book, 
2002's Victorian-era potboiler The Crimson 
Petal and the White.) Instead, he’s written a 
lovely, thought-provoking meditation on love 
and faith and the never-ending mysteries of 
the natural world. B+ 


Second 
Fiddles 


The Who, the What, and the 
When isa charmingly illustrated 
compendium of history’s most 

fascinating—and largely 
unknown—sidekicks. 


1. Anna Dostoyevskaya became a 
publisher to market her husband 
Fyodor Dostoyevsky’s books, and 
2. G.P. Putnam, Amelia Earhart’s 
husband, wielded his clout to help 
publicize her flying career. 
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Shoot and Tell 


Photographer Martin Schoeller has been capturing memorable moments for EW since 2000. 
His latest book, Portraits, includes shots of political leaders, business entrepreneurs, and, yes, 
Hollywood celebrities. Here, a few of our favorites (we might bea little biased). 


i. 


| MARTIN SCHOELLER 


* 
-~- 
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MARTIN SCHOELLER (3) 


) Schoeller photographed 
George Clooney and Brad Pitt 
for EW’s Ocean’s Thirteen 
cover. “They were having so 
much fun playing croquet 
and joking around with each 
other that it was almost hard 
to get them to focus on the 
photo shoot,” he says. 


' Schoeller says he included this photo of Brokeback Mountain stars Jake Gyllenhaal and Heath Ledger because 
it so perfectly captured their easygoing friendship. 


The photographer shot Cate Blanchett for a Babel cover story in only 10 minutes. 
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BINGE! 


Michael Connelly 


a 


>» THE LOWDOWN 


“WHAT IF | HADN’T LOOKED OUT 

my car window that night when | was 16?” 
Michael Connelly once asked. But he 

did look, and what he saw, driving home 
from his late-night job as a hotel dish- 
washer, would change everything: A man, 
running down the sidewalk, stopped to 
stuff something in the bushes, then dis- 
appeared into a nearby dive bar. Connelly, 
curious, decided to investigate—and found a 
gun. The incident kick-started a lifelong 
fascination with crime; he began devouring 
true-crime books, then novels, discovering 
Raymond Chandler while he was at the 
University of Florida. Soon he parlayed his 
interest into a job, working the crime beat at 
various newspapers in South Florida (he 
was even short-listed for the Pulitzer one 
year). Before long Connelly landed as a 
reporter at the Los Angeles Times, and 
while he was there—soaking in the grungy 
precinct back rooms, floodlit homicide 
scenes, courtrooms, dingy squad cars, cop- 
frequented diners—he started writing fiction. 
His first novel, the cerebral, hard-boiled 
police procedural The Black Echo, came out 
in 1992 and introduced his most famous 
character, on-and-off-again LAPD detective 
Harry Bosch. Since then Connelly’s gone on 
to write 26 more novels—the majority 
starring Bosch—which have been translated 
into 39 languages and sold 58 million copies. 
The pleasures of a Connelly tome are many: 
complex, Easter-egg-strewn plots, terrific 
minor characters, L.A’s gritty underbelly. 
These aren't mysteries you'll forget. 

They'll stay with you, even haunt you. 


» ESSENTIAL CONNELLY 


If you’ve never read a Connelly novel—and you're daunted by the idea of 27 of them— 
any of these would be a fine place to start. 


MICHAEL 
CONNELLY 


THE BLACK ECHO 
(1992) 

In Connelly’s spare, 
atmospheric first 
novel, LAPD 
detective Harry 


THE CONCRETE 
BLONDE (1994) 
When a serial killer 
dubbed “The 
Dollmaker” strikes 
L.A., Bosch gets 


BLOOD WORK 
(1998) 

After a friend hada 
heart transplant, 
Connelly chose to 
make it a plot point 


CITY OF BONES 
(2002) 

A dog scrabbling in 
the dirt of Laurel 
Canyon discovers 
a bone that turns 


MICHAEL 


CONNELLY 
LOST LIGHT 


“Las 


LOST LIGHT 
(2003) 


More PI than police 
procedural: Bosch, 
on enforced leave 
from the LAPD 


after an altercation 
with his lieutenant, 


in this novel about 
a former FBI agent, 


Bosch investigates 
the murder of a 


the case and gets 
his man—or so 


out to be human, 
leading Bosch to 


fellow Vietnam he thinks, until Terry McCaleb, a 20-year-old decides to solve the 
vet at the more Dollmaker who's looking into unsolved case and _ long-ago murder 
Mulholland Dam. murders begin the death of an the murder of a of his mother, who 


to appear. organ donor. missing child. was a prostitute. 


» CONNELLY 
TRIVIA 


» INFLUENCES 


The music of jazz 
saxophonist Frank Morgan, 
, % particularly “Lullaby,” 
oe 5 from the album Mood Indigo 


franchise i 


The 1968 movie Bullit, 
So Conversation starring Steve McQueen 
which stars the as a San Francisco cop 
sax-playing ! 
Gene Hackman | 
as a surveillance 
expert 


He starred 

on Castle 
- as a poker 
player. 


Harry Callahan, 
the cop in 


The 1974 film The 


His career got a 
boost in 1994 
when Bill 
Clinton was 
photographed 
with a copy of 
The Concrete 
Blonde. 


The 
Overlook 

is dedicated 
to “the 
librarian 
who gave 
me To Killa 
Mocking- 
bird.” 


MORE INFLUENCES Raymond Chandler's Philip Marlowe and 
Ross Macdonald's Lew Archer 
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2 
WITH THE COMING DEBUT OF BOSCH, vas 
THE AMAZON SERIES BASED ON HIS 
MOST FAMOUS CHARACTER, NOW IS 
THE PERFECT TIME TO REVISIT ALL OF Connelly’s press pass 
MICHAEL CONNELLY’S NOVELS. from his crime-beat- 
By Tina Jordan reporter days at the 
Los Angeles Times 
While he’s experimented with LINGO 
various main characters, Connelly 
has returned 21 times to the LES 
jazz-loving, authority-loathing 
BIANIAr maverick Hieronymus “Harry” 
Bosch, the Vietnam tunnel rat- RAT 
turned-LAPD detective (por- 
THE He trayed by Titus Welliver, left, on Radiological attack 
N AR f ows 4 the upcoming Amazon series team 
i Bosch). Connelly named his 
character for a 15th-century Dutch painter he became 
5s fascinated with in college. “There is a ‘world gone mad’ 
feel to many of his works, including one called Hell—of DNA 
which a print hangs on the wall over the computer where 
THE NARROWS THE LINCOLN THE SCARECROW | write,” Connelly once wrote. In The Last Coyote, Bosch Do not approach 
(2004) LAWYER (2005) (2009) says, “My name was just something [my mother] came 
Both Bosch and The novel that LA. Times crime up with. She thought L’ was. alot like his paintings. All 
FBI agent Rachel introduced the reporter Jack the paranoia, the fear.” There’s another artistic allusion to 
Walling are sleazy, slick-talking McEvoy—about to Harry's name in The Black Ice, when Harry recalls his only 
working the caseof defense lawyer be laid off—races meeting with his real father, J. Michael Haller, who asked 
aserial killer called Mickey Haller— to finish the story him if he'd read any Hermann Hesse novels. “The summer ‘Bo cuthe lnoksut 
“The Poet,” back whose office is his of a lifetime, about after he had talked to his father Bosch picked up the 
after alonghiatus. black Lincoln Town the bogus murder books by Hesse. He was curious about what the old man 
One of Connelly’s Car—was Connelly’s confession of had meant. He found it in the second book he read. Harry 
tensest, most first courtroom a16-year-old Haller was the character in it. A disillusioned loner, a man 
nail-biting reads. procedural. drug dealer. of no real identity, Harry Haller was the steppenwolf.” 
Robbery-homicide 
division 
Though most of Connelly’s novels feature Harry Bosch, he has, over the years, 3 BAM 
introduced six more main characters, whose lives—and cases—often overlap. The Fifth Witness 
2011 By any means 
The ca. Echon, Concrtee | MICKEY HALLER 4 
° Us Blonde 1994 | Defense lawyer 
Blood Work The Drop Male. CUBO 
1998 2011 Trunk Music . r 
4 1997 an The Brass The Lincoln Conduct unbecoming 
TERRVMCCGALED City of Bones aa a Wendicu00s Lawyer 2005 an officer 
2002 
Former FBI agent . . 
HARRY BOSCH * The Reversal The Gods of Guilt 
2010 201. 
ADegestiinre LAPD detective : 2 HITMAN 
Than Night ¥ . A Nine Dragons 
gee 77 ReboPark2006 ost Light 2009 Homicide information 
ee 2003 ‘The Burning . tracking management 
The Narrows = CD Room 20/14 ‘The Black Ice automated network 
2004 a ape Ovetco) J : 1993 HENRY PIERCE 
The Closers Scientist 
RACHEL WALLING O 2005 ‘ike ee Eis EN 
FBI profiler The Last Coyote Chasing the Dime 
‘4 1995 Bue 
The Scarecrow Crime response team 
CASSIE BLACK . 2009 
The Poet 
Porsche saleswoman 1996 
¢ CAMEO APPEARANCES 
Void Moon JACK McEvoy 0 * The Fifth Witness, O A Darkness More Than ‘SID 
2000 Crime reporter The Gods of Guilt Night, The Brass Verdict re 
A Nine Dragons © The Reversal, The Black ; pessedie 2 o 
@ The Narrows Box, The Burning Room UIVESTIR ICT GIUISIOT 
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REVIEWS BOOKS 


The Peripheral 


William Gibson 
SCIENCE FICTION 
By Miles Raymer 


IT’S PROBABLY NOT a good 
sign that the most accu- 
rate prognosticator in 
modern science fiction 
foresees bad things in the 
coming decades. Over 
the course of his career, 
William Gibson has cor- 
rectly predicted a broad 
range of real-life technological advances— 
from the Web to virtual Japanese pop 
stars, like the one that just appeared on 
Letterman—and how human life would 
change to adapt to them. 

Now, after a trilogy of present-day novels 
steeped in Bush-era paranoia, Gibson 
returns once again to the future, or more 
accurately a pair of futures. One is set an 
unspecified handful of decades from now, 
when modern civilization, just past its peak, 


QUICK TAKES 


has begun slipping ever 
faster into decline, with 
drastic climate change 
and a teetering global 
economy the new facts of 
life. In the other, which 
takes place the better part 
of a century later, society 
has finally collapsed 
catastrophically and its 
remnants are ruled by 
ruthless elites who are 
able to stay in their posi- 
tions because they possess 
some miraculously power- | 

ful nanotechnology. 

Thanks to one of the most fantastical plot 
devices the author has ever used, the two 
eras come into direct contact with each other 
when a typically Gibsonian crew of scrappy 
working-class underdogs find themselves 
recruited into the kleptocratic power 
struggle. While the two sides engage in a dirty 
war run through with high technology and 
surreal temporal kinkiness, Gibson sketches 
a frightening near-future whose most dis- 
turbing aspect is how familiar it feels. A 


MEMORABLE LINE 


“Netherton, 

the man from 
Milagros 
Coldiron, looked 
like he was 
standing in the 
back of some- 
thing's throat, all 
pink and shiny.” 


The Boy Who Drew Monsters Mermaids in Paradise Let Me Be Frank With You 
Keith Donohue Lydia Millet Richard Ford 
HORROR NOVEL NOVEL 


This chilling Christmastime 
horror yarn concerns a cou- 
ple, Tim and Holly Keenan, 
and their Asperger’s- 
suffering son, Jack Peter, 
who experience a string of 
inexplicable phenomena. 


What looks like a novel 
about mermaids is actually 
a deft satire about another 
species: the ethical human. 
Deb and her husband, 
honeymooning in the 
Caribbean, discover “mers” 


Like Rabbit Angstrom or 
Nathan Zuckerman, Ford's 
Frank Bascombe is an alter 
ego who ages at about the 
same rate as his creator, an 
Everyman for a specific set 
of educated white males. 


Are they the result of Jack Peter's obsessive 
monster-drawing habits? Are they con- 
nected to a shipwreck that happened near 
their home? Or is one or more of the principal 
characters losing their grasp on sanity? 
You'll have to read it to find out. Warning: 
Like a child’s attention, the book may seem 
to wander in its final third before ultimately 
revealing itself to have been horribly on 
point all along. B+ —Clark Collis 


in the reefs. The resort wants to turn them 
into theme-park attractions, but the couple 
try to save the mers, which puts them in 
danger. As Millet ramps up the suspense, she 
pokes fun at the human need to classify 
everything, from marine life to other people. 
If the ending seems over-the-top, well, the 
author—who has a degree in environmental 
policy—might say that our crimes against 
nature are just as absurd. B+ —Melissa Maerz 


In his fourth book, Frank has reached his 
twilight years with his trademark wit and 
ruminative self-awareness intact, even if his 
body is starting to slide into geriatric betrayal. 
Structured as four interconnected novellas 
set on the hurricane-hit Jersey Shore, Ford's 
latest is once again slight on plot and heavy 
on internal monologue. There's no doubt that 
this is the same old Frank, just with more 
emphasis on “old.” B+ —Keith Staskiewicz 
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JOAN MARCUS (2) 


iN 


The Real Thing 


Maggie Gyllenhaal 


and Ewan McGregor 


STARRING Ewan McGregor, Maggie Gyllenhaal BROADWAY 


OM STOPPARD is justly 
renowned for his eru- 
dition and wit, but in 
his 1980s drama The 
Real Thing he also 
found a (philandering) 
heartbeat beneath all 
the allusions to Strindberg, Wilde, 
Coward, and Herman’s Hermits. The 
hero is a Stoppard-like playwright 
named Henry (Ewan McGregor), 
who drops one actress wife (Cynthia 
Nixon) for another (Maggie Gyllen- 
haal) as he searches for ever-elusive 
authenticity at home and at work. 
Henry’s snobbishly high standards 
are continually thwarted—by writer's 
block, by the need to take dumb T'V- 
script assignments, by his new wife’s 
infidelity, and even by his own (mostly 
closeted) populist tastes. 


McGregor is confident and sexy, 
using badinage as a bandage over 
wounds he’d rather not examine too 
closely. Nixon (who played Henry’s 
teenage daughter in the 1984 NYC 
production) is a worthy foil, wearing 
dowdy dresses and a look of wry 
resignation. Gyllenhaal, a pixie-cut 
dream girl, has a chillier but still 
effective presence. But director Sam 
Gold’s fussy production blurs the 
distinction between scenes with 
a single drab set and cast-sung 
interludes of ’60s pop. Not only is it 
harder to follow the tricky plot (and 
its plays-within-plays), but the songs 
suggest a kumbaya solidarity among 
the characters that undercuts the 
show’s message about the challenges 
of forging connections. (Tickets: 
Roundabouttheatre.org) 


The Last Ship 


STARRING Michael Esper 
BROADWAY 


The biggest selling point of The 
Last Ship is also its greatest 
stumbling block: multiple Grammy 
winner and tantra enthusiast 
Sting, who provides the music and 
lyrics to his first-ever Broadway 
show. The pop sensibility that 
turned “Every Breath You Take” 
and “Desert Rose” into hits is 
replaced by a series of dirges that 
lack the dynamism necessary to 
keep audiences fully tethered to 
the jumbled plot: Fifteen years 
after abandoning his working-class 
British town, Gideon Fletcher 
(Michael Esper) returns to bury his 
father, rekindle the relationship 
with his then-teenage girlfriend, 
Meg (Rachel Tucker), and get 
knee-deep in a labor battle over 
closing the local shipyard. There's 
alot to like about The Last Ship. The 
show rides efficiently on the crisp 
direction of Joe Mantello (Wicked), 
and the cast—particularly Fred 
Applegate as a foulmouthed, 
truth-telling priest—helps maintain 
the pace. Unfortunately, the 
Sting-penned songs anchor Ship 
just when they should be making 
waves.|(Ticketmaster.com) 


Rachel Tucker and 
Michael Esper 
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Megan Fox didn’t Breaking: CW star 
see Teenage Mutant " od attends Halloween party 
' 
J 
, @ 


Ninja Turtles..through —_ = — as everyday American. 
the eyeholes; 7 
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Tread lightly, 
\ ier | Florida Mom. 
hill | 
a 
ae | ; ‘ 
a= ~ 
p 86,000 extras * 
apply for Game a 
of Thrones a 
casting call. ~ 
, | ONLY ONE . ’ 
; SURVIVES. . SERIAL 
) Millennials call x 
MA , it the first AMC buys share of 
, I i! suspenseful BBC America, announces 
71) podcast. We call series order for Fancy 
It’s not us, it’s you. it radio. Zombie Clones in 2016. 


B®. 


The best couple since Ross and Rachel. May 2015 just got sooo much further away. 


(Too soon?) 


Easy, breezy, beautiful : q You might even 
covers girl : , Ccallita 
Keanussance. 


botches “The 
Star-Spangled 


Banner” at 
World Series, 
K-Stew says she's petitions 
taking time off from Congress to 


change national 
anthem to “It’s 


acting to pursue other 


: Fast and Furious 7 gets new 
creative endeavors, 


title, same whoosh zoom 


including sulking, grrrr screeeech wee-00-wee-00. Dr.Dre plans to Been Awhile. 
ae can ee open a music 
melancholy. college. “Finally!” 
sighed his Ph.D. 
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THE OWNERS 
HAVE SPO 


The Mazda6, Awarded the “Highest Ranked 
Vehicle Appeal among Midsize Cars?’ 20410. rover 


Since its introduction, the redesigned Mazda6 has received high praise across the industry. 
None more important than J.D. Power's “Highest Ranked Vehicle Appeal among Midsize Cars’” 
award. Unlike with other awards, actual owners ranked the Mazda6 highest in this category. 
With a cutting-edge, KODO-inspired design, thoughtful safety features, Mazda's exclusive 
SKYACTIV® TECHNOLOGY combining efficiency with performance, and up to a best-in-class, 


EPA-estimated 40 highway MPGt it's easy to see how the owners came to their decision. 


IVEPAUELUNY: Wee) i] ZOOT)?-ZOO!77 


*The Mazda6 received the highest numerical score among midsize cars in the proprietary J.D. Power 2014 Automotive Performance Execution and Layout (APEAL) Study.™ Study based on 86,118 
total responses from new-vehicle owners of 239 models and measures opinions after 90. cays) of ownership. Proprietary study results are based on experiences and perceptions of owners sur- 


veyed in February-May 2014. Your experiences may vary. Vt povezo Sed on ima uy 2015 Mazda6 Grand Touring models with Technology Package 28 city/40 highway MPG. 
Actual results will vary. SOURCE: Preliminary 2015 Fuel Economy Guide, September 4, 2014 (‘ueleconomy.gov). 
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